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CIME/ICEM Concert i m e

Nicolas Vérin (1958) Samoiim (1998) 18’
SAME / France - Society for Electroacoustic Music Arts

Gary Berger (1967) Elastische Studie (1996) 8” 15

AMEG / Suisse - Association pour la Musique Electroacoustique de Genéve

Elzbieta Sikora (1943) Aquamarina (1999) 12’
PSeME / Poland - Polish federation for Electroacoustic Music

Miguel Azguime (1960) Le Dicible Enfin Fini (2003) 8 48
MISO / Portugal - Portuguese Music Information Centre

Nicolas Vérin (1958) Samoiim (1998) 18’

SAME / France - Society for Electroacoustic Music Arts

Samouim is the Arabic name of Simoun, this wind from the Sahara desert that carries
sand very far away and can sometimes get wild in furious tempests. It is going to bring
us scents and perfumes that will lead us in a journey during which we will encounter
different worlds. Evocative of nature, of other cultures, of known and unknown
languages, they can be abstract or unexpected and take us through several landscapes
with varied climates, reminiscences of the past or imaginary projections. Duration :
15'30. Realized at the Ligys studio. First performance in July 1998, at the
Elektrokomplex Festival in Vienna, Austria.

Bio

Within contemporary music, Nicolas Vérin’s voice appears original and unusual.
Captivated by the musical gesture and the life of sounds, he explores in a singular
manner a fascination for time and its complexity. He draws into this open field a
plurality of languages, to achieve a synthesis beyond dogmas and trends. Nicolas
Vérin received commissions from the French Ministry of Culture, Radio-France,
INA-GRM, and several festivals. He was composer in residence in the Midi-Pyrénées
region and was awarded the prize Villa Médicis hors les murs. His music, published
by Editions Jobert, has been performed and broadcasted worldwide. Several of his
pieces are available on CD : 4 pieces for soloist and tape (INA-GRM). Chassé-croisés
(NVCD 0301); and several other pieces in other albums such as Musique des vignes,
GMEA MPO1 (distr. Métamkine) ; Dedications to Janos Négyesy, Neuma 450-95 ;
Horspiele 2, Prize in the competition by Radio-France/la Muse en Circuit (CD Radio
France/la Muse en circuit 1995) ; Chassé-croisé 111 in Contemporary Violin duets,
(AuCourants Records 0010-1) , etc. www.nicolasverin.com

Gary Berger (1967) Elastische Studie fiir Tonband (1996) 8’

AMEG / Suisse - Association pour la Musique Electroacoustique de Genéve

Notes

This composition was inspired by the analysis of elastic and springy materials. Their
dynamic and organic movements as well as their resonances constitute an important
part of the composition. Its structure is based on recuring tensions and easings and on
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eruptions. The composition also includes an "emotional way", on which one might
meditate on. Elastische Studie received the “Prix CIMESP '99, Sao Paulo"

Bio

Gary Berger was born 1967 in Baden, Switzerland. He studied percussion at the
‘Musikhochschule Ziirich” (Zurich School of Music) where he specialised in
contemporary music and the interpretation of live electronic performances. From
1994 until 1995 he studied composition in Paris under Julio Estrada at the UPIC
(Unité Polyagogique Informatique du CEMAMU), and subsequently under Gerald
Bennett and Daniel Glaus at the Zurich School of Music. He has attended
composition courses and seminars headed by lannis Xenakis, Michael Jarrell,
Salvatore Sciarrino, Chaya Czernowin, Luca Francesconi and Manuel Hidalgo. He
was educated in electronic music at the Swiss Centre for Computer Music and carried
out practical work at the IRCAM in Paris. He is primarily a composer writing for
various instrumental and electronic forces. He has taught live electronic at the Ziircher
Hochschule der Kiinste since 2001. The work of Gary Berger encompasses
compositions for ensembles and solo instruments, with or without electronic, and
electronic tape works. In 1999 and 2001 he was prize winner of the CIMESP
(Concurso Internacional de Musica Electroacustica de Sao Paulo) Brazil. 2004
scolarship of the ,,Stiftung Binz39 und des Kantons Graubiinden®. 2005 follows the
“Werkjahr fiir Komposition der Stadt Ziirich”. 2006 Composer-in-Residence at the
Institut International de Musique Electroacoustique de Bourges (IMEB), France. 2007
follows the “Forderpreis fiir Komposition des Kantons Graubiinden”.
www.garyberger.ch

Elzbieta Sikora (1943) Aquamarina (1999) 12’

PSeME / Poland - Polish federation for Electroacoustic Music

Notes

Between the limitless horizon and the tracks on the shore pitiless erased by the waves
sails the memory-ship that will tie up at yet unknown quays. Music from the past
and coming pieces are mixing with intimate conversations while giving themselves
away on white sands. A boat or a house interior and the outside world opened
towards the imaginary world are keeping their ambiguity.

« Aquamarina » dark colour and luminous flaws, plays on the opposition between
violent sounds and attractive calmness. Narrative, although, somewhat not, the music
paints sound pictures far from being univocal. The sea sounds have been recorded in
Etretat, on a stormy day and in Cabourg on a silent weather. Other sound sources
come from diverse places and amongst them the Composer’s House in Bourges.
Digital sound processing and final mixing have been engineered in the studios of the
Institut Internalional de Musique Electroacoustique de Bourges/IMEB. Comissioned
by IMEB in 1998. Magistere Prize, 1999, Bourges Competition.

Bio

Born in 1943 in Lwow, Poland, Elzbieta Sikora studied electronic music with Pierre
Schaeffer and Francois Bayle in Paris and music composition with Tadeusz Baird and
Zbigniew Rudzinski in Warsaw, Poland. In 1973 she founded, with W.Michniewski
and K.Knittel the Group of Composers KEW. Scholarships from the French
Government at IRCAM, Paris, the City of Mannheim, and the Kosciuszko
Foundation at CCRMA (Computer Center for Research in Music and Acoustics),
Stanford, have enriched the composer's international outlook. Elzbieta Sikora has
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received among others: II Prize for her opera "Ariadna", at the Composers
Competition in Dresden, Germany, Prix Magisterium for "Aquamarina" in Bourges,
France. She has been awarded by SACEM, received the SACD Prize Nouveau Talent
Musique, in Paris, France for her opera “L’Arrache-coeur” and Kiinstlerinnenpreis in
Heidelberg, Germany. In 2003 she was awarded by I'Académie du Disque Lyrique and
in 2004 she was named Chevalier des Arts et des Lettres by the French Ministry of
Culture. Elzbieta Sikora is currently artistic director of Musica Electronica Nova
Festival, Wroclaw, Poland. Elzbieta Sikora lives and works in Paris, France. Her
works, published by: PWM, Stoklosa Editions, Poland, Chant du Monde, France,
Ariadne Verlag, Austria, are performed around the world.

Miguel Azguime (1960) Le Dicible Enfin Fini (2003) 8 48
MISO / Portugal - Portuguese Music Information Centre

Notes

“Le Dicible Enfin Fini” (dur.8:48) is a two channel sound text composition realized at
the Miso Studio in Lisbon during the spring and summer 2003. It is about words and
digital signal processing of phonemes, words and phrases. The starting point is just a
small sentence spoken in portuguese, from a text by the composer himself, that is part
of his piece “Salt itinerary”, a new Op-Era and Electroacoustic Theatre for voice, live-
electronics and live-video.

The meaning of this single sentence is hidden through cutting and splicing, arranjed in
a fast counterpoint at the beginning of the piece. This short sentence is the only
material used for the whole piece. Can it be told? Le Dicible Enfin Fini was awarded
the EMS prize 2003.

Bio

1960, Lisbon, Portugal (www.misoensemble.com). Composer, poet, and
percussionist, he founded the Miso Ensemble in 1985, a flute and percussion duo
recognised by the public and by the critics as one of the most important Portuguese
contemporary music groups. The Miso Ensemble has given numerous concerts in
Portugal and abroad, with more than 500 performances to date. Miguel Azguime has
obtained various awards for composition and performance, has composed for diverse
formations, instrumental and/or vocal with or without electronics, electroacoustic
music, sound poetry, and also music for exhibitions, sound installations, theatre,
dance and cinema. He has received commissions from several national and
international prestigious institutions. Azguime’s music has been performed by
renowned soloists, ensembles and conductors, being regularly presented at majors
festivals of contemporary and electroacoustic music around the world.

The connections between Azguime the composer and Azguime the poet have given
birth of a unique text and music relationship that he has named Electroacoustic
Theatre and Digital Opera. Besides his activity as a composer, poet and percussionist,
he remains actively dedicated to the promotion and diffusion of contemporary music,
as artistic director of the independent label Miso Records, as artistic director of the
Musica Viva Festival, as founder of the Miso Studio. He has developed since 1995 the
first Portuguese Loudspeaker Orchestra and as a researcher he has been working in the
development of real time computer music, giving lectures and courses on this field.In
2003 he started, together with Paula Azguime the Portuguese Music Information
Center. This same year Miguel Azguime won the 2003 EMS composition
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prize.Miguel Azguime has been composer in residence in many electronic studios
around the world, namely the Heinrich Stroebel Experimental Studio of the
Sudwestfunk — Freiburg, the Electronic Music Studio EMS in Stockholm, the Centre
de Recherche et Formations Musicales de Wallonie — Liége, the TU Studio from the
Technische Universitéit Berlin, the International Centre for Composers in Visby, the
Sonology Department of the Kunitachi University — Tokyo.In 2006 Miguel Azguime
was DAAD composer in residence in Berlin, and since then he lives and works in
Berlin and Lisbon. In 2008 Miguel Azguime won the Music Theatre NOW prize from
the International Theatre Institut (UNESCO) for his digital opera “Salt Itinerary”.
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Havoyiotyg Behavityg Kindav Eyyeypoppevo Meco
Iepocpovn Toapovia Xtiypo oTtnV VAU Eyyeypoppevo Meco
Af]ﬁ(l El)GTp(lTiOl) marconi Eyyeypappevo Meco
Apng Ntein0éog Useless Eyyeypappevo Meco
INopyng Loaxerrhapiov dtitho Zovtavn Hiextpovien

Havayiotg Behmavitng (AdMva, 1963) Xmovdace cvvleon kot NAEKTPAKOLGTIKN
pHovoikn pe tovg 0. Avtwviov, Zt. Baciieidon kot X. EavBovddakn. [Mapdiinio
onovdace Owovoukd kol XtatioTikn o¢ ewikevon oty A.Z.0.E.E.An6 10 1986
CUUUETEYEL OC CLVOETNG pe €pya TOADTEYVO, MAEKTPOVIKA, WKTA (Yoo Opyavo Kot
NAEKTPOVIKA HECO) OE SOPYOAVAGELS GUVOLAIDV GOYYPOVNG LOVGIKNG O TOAAES
norelg e EALGdac kot tov e€mtepkoV.Exetl ypdwel Lovoikn| yio moAAES Beatpikég
TOPOCTACELS HETAED TV omoiwv ouAloyvAov «IIépoegy - okmv. O. Teplomoviov
(mopaywyn  Bedtpov  Attg, 1991 kor  @eotifah apyaiov  dpdpartog
Kovotaviivovmoing, 2006), Awsyorov «Emntd emi OnPog» - oknv. N. Appdov,
Evpumidn «Hpaxding Mawdpevogy - oknv. 0. Teploémoviov, Evpurion «Bducyow -
oknv. ©. Teplomoviov (mapaywyn tov Schauspielhaus tov Diisseldorf), Zogoxin
«Owimovg THpavvocy - oknv. O. Tepldémovrov (mapaywyn Alexandrinsky Theater
tov St. Petersburg), M. Tlovtika «H Kacodvdpa cuvoptrel e toug vekpovg» - GKNv.
®. Teplomoviov, X. MiOAlep «Mdbovlep» - oknv. O. Teploémoviov, AicydAov
«IIpounBéag Agoudte» - oknv. . Teplomoviov (mapaywyn Kovotoaviivovmoin
[MoMtwotikn [pwtevovoa Evpodnng 2010) AmoAlmdviov Podov «Apyovavtikdy -
oknv. Xm. Bpoyopitn k.o.Etvar péhog tov EAAnvikod Zuvvdéopov ZuvvOetmdv
Hlektpovikng Movowmg (EXZHM) pérog tov [dpvpatog Xovppovliov [Homaimdavvov
(IXTTA) kaBohc ko pérog tov A.Z. tov Kévipov Zoyypovng Movowng "Epsvvag
(KZYME) kot edwedtnke kot 6idage obvBeon oto cvotnua g [Holvaymyiog
(UPIC) tov I'. Eevakn xobdG Kol HOVGIKES EPUPUOYEG KOl EMEEEPYACIO YOV GE
H/Y.To 1996 swonynnke v ewdwdra g Movoiwkng Teyvoloyiag otov OEEK w¢
npoypoppe orovddv oto IEK. Zuvepydotnke oty ékdoon tov Pifriov Movoikng
tov OEAB kot éypaye 10 «Ag&ikd Movowmne» ékdoon «Ilatakng — Conceptumy.
Empelbnke v éxdoorm tov ditopov €pyov tov I. I'. Toamaiodvvov: «Nikog
YroAkdTog po Tpoomdfeta eicdvong 6to Maykd Koo TG Anpovpyiog Tovy €kd.
[Momaypnyopiov — Naka. To 2004 cvppeteiye ot dnpovpyia ekrodevtikov CD rom
Yo ™) povotkn oty A’ Baba ekmaidosvon ota mhaicto cvvepyaciog tov KEYME pe
10 [adayoywod Ivetitovto.And 1o 2003 dopiotnke kabnynme Hovsikng oty A’
Babua exmaidevon kot o ddotnua 2007 - 2010 ftov amoonacpévog oto Tunqua
Movoik®v Zmovdmv g DPocoeikng Xyolng Abnvov og vredlbvvog TV
EPYAOTNPIOV NAEKTPUKOVGTIKNG LOVGIKNG.

KAHAQN To épyo dnuovpyndnke 1o 1995 oto svomuo UPIC tov T'dvvy
Hevakn. H mpdt tOov 0TEPLOP®VIKY] €KOOYN] OCLUTEPIEANPON otV €Kdoom NG
ETEBA: «An6 v EAAnvikr; Movowr| [lpotomopio tov 2000 awdvor. To 2008
dnpovpyndnke n 2n ekdoyn tov og surround 5.1.0 tithog «KAnddvy onuaivel tov
owwVvo, onuelo Tov TEPLEYETAL OE PPACT, AEEN, YO TPOKEWEVOL VO LaG ONAMDCEL TO
péAdov  yevésBar.Boaoileton oty avdmtuén mymrikov  onpeiov  (KAnddveov),
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TPOEPYOUEVOV OO TUYOI0L KOTOVOUN GLYVOTHT®V, GE GUVAPTNON HE TNV eKOETIKN
AVATTUEN YPOVIKAOV SCTNUAT®OV HE GTOYXO TOV EAEYYO TNG TLKVOTNTOG TANPOPOPIag
10V gkdotote ePPadov Tov enuédov Tov KabopileTat amd T cuyvoTNTA Kot TO YPOHVO

H Hepoepovny Toapodvia yevvnonke to 1985 oty Ildtpa. Eivar tedetdogottn tov
tuquotog Texyvoroyiog ‘Hyov kot Movowadv Opydvev tov TEI loviov Nnowv.
YoppETElYE 0TV 0pYAvVMON NG «XvvavAiag Zvyypovng Movoikng kot Teyvoloyiagy
(Iobviog 2009) kor tov «20v IloveAdnviov Zvpmociov HAEKTPOAKOLGTIKYG
Movowkney (NoéuPprog 2009), oto Anéovpr Kepaiovide, kot mpe péEPOg e TO
koppdtt «electro world».Eivon péhog tov EXXHM amd 1o 2009.Eyxer ocvvBécet
LOVGIKN LE MAEKTPOUKOVGTIKO XOPpaKTPa Yo TV Beatpik] mapdotacn Matwpévog
I'dupog, g Epactteyvikng Oeatpikng Opddag tov Ilvevpatikov Kévipov g Néog
[TevtéAnc.Avt v mepiodo exmovel v mruoylokn tng epyacio pe Bépa «Sound
Design ko1 Animation: Anpovpyioc Hyntkov Ilepiforrdviov kot AevBétmon
Hyntwkov YAwod oe Kivodpevo Zyéoo» o€ cuvepyaoia pe tov Agutépn Aovpo, Kot
pe emPAénovia kadnynt tov Am6ToAo AovOTOVAO.

Yriypa otnv pvipn. Mo ond TG YEPOTEPES GULVETEIEG TOV TOAELOV, GE
TPOCHOTIKO €MIMESO, €vol TO OTIYHO OV APNVEL GTNV Yuyn €vOg avBpmdmov, otV
pnun tov!To «Ztiypo oty MvAun» elvar nyotomio moAépov, péoca omd To
VTOGLVEIONTO €VOG avOp®OTOL, TOL YEWPUYWYEITOL Amd HVAUES OV Tpoomabel va
amoPAAAEL.

H Afqda Evetpatiov yevwnonke otig 9 lovviov tov 1983, ommv Abnva. To 2004
elonyOn oto Tunua Teyvoroyiog Hyov kot Movcikemv Opydvov tov A.T.E.L Toviov
Nroowv. TMapdiinia pe v koatevBovon g Texyvoroyioag Movowdv Opydvov
(edikevon  ©TMV  KOTOOKELT, GLVINPNOT KOl  OVOTOAQion — €yxOpdwv)
napakorovOnce padnuata Anpovpykig Movowng Texvoroyiag. Avth v mepiodo
OAOKANPAOVEL TIC OTOVOEG TNG, OleEdyovTag mTuylokn epyacio pe Bépa «Merétn tng
SLUPOANG TNG YEPLPAG GTNV OKOVOTIKY] TOL PloAlo0» Kot TopdAANAL aGyOAEiTOL LE
™mv avoroioioon eyxopowv. ‘Exel mapakolovbnoet €1 ypdvio pabnpatae mévov Kot
mEVTE  YpOVIOL  HOONUOTO  KAOGIKAOV — KPOUOTAOV. XUUUETEYEL OE  GUVOLAECG
NAEKTPOOKOVGTIKNG LOVOIKNG Kot live electronics. Etvor péhog tov E.Z.X.H.M. and 10
Noéuppto tov 2009.

marconi, oniadn otéAve uvopa pe tov acvppato (AeEoTpravTa@uAAion).
[Tpdn dnuoocia ektéreon. AmoteAeitan amd 1X0VG TOL NYOYPUENONKAY arnd ToV
TovAo Tov 2009 wg o Mdto tov 2010. Kowvog toug aEovag, 1 oAhoyn AKOVGTIKNG
oTdong pov. Metakopon oty ABMva, Hotepa amd TEVTE GLUVOTTA £T1) S10UOVIG GTO
An&ovpt. H @ion nrav ed® mpv amd pag, Kt Opmg epeic fraiog v vrep-
AGTIKOTOOVHE. Ma Kupie, HOALOV AGTIKOTOWCOLE TV akoN pog” Tt givat o E€vo
o’ gUAC, 0 YOG ATO TO. AVEUICTNPAKIN TV NAEKTPOVIKADV VITOAOYICTAOV OGS 1) TO
KEAQOIG LD TV TOVADV KL 1 Bpoyn;

Apne-Kipov Ntednbéog XZmovdaca myoinyio oto IEK AEATA (2000-2002) xon
povoikn teyvoroyia oto University of Central England (2002-2005). Koatd
JUIPKELD TOV GTOVODV OV EPYACTNKO GOV NYOATING KOl TAPUAANAL acyoAnOnKa
He TN o0OVOEoT MAEKTPOVIKNG  MOVLOIKNG UOVOC Kol GE cuvepyacio pHe GALOVLG
povowkovs. To 2005 cvppeteiya pe to €pyo pov "Baudir" oto apiépmpa Legacies in
Technology (UCE, Birmingham). Onwg kot pe to épyo pov "Looking for Antreas”
OTI NUEPEG NAEKTPOOKOVOTIKNG Hovotkng 2009. Xnuepa epydlopor g MoAmING
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KoL KoOnynTig LOVGIKNG TEXVOAOYIOG Kol NYOANWING VD TAPIAANAL acyoAoVOL (e
™ oVvvBeon kot 10 Hrelpdtiko molvpmvikd tpayodot.

Useless: KdOe poodd €xet péoa éva koppdtt mov eovalet 'dev gioot apketd
KaAdc'. Evoyég kot @ofor Pabid pilopévor ko kpveoi. Kabe dvBpwmog péca tov
@oPdtatl v amotuyio Tov. MNTOC dev PTACEL TA OTAVTAPVT TOL £0EGE, AVTOG KOl Ol
yOp® tov. Olot £yovpe por emv Tov pog eovalet useless.

INopyng Zaxkerrapiov 'Eyxet maifel oe moAAEéC cuvavdieg Kot eesTIBAA otnv EALGSQ
Kot to eEmtepkd (AyyAio, OAAavdia, Tadria, ['eppavia, Bédylo, Pooia, EARetio) kot
éxer exdwoert 7 CD. Eivar péhog tov EAAnvikod Xvvdéopov Zuvbetmv
Hlektpaxkovotikng Movcikng, tov Kévipov XOyypovng Movoikig ‘Epevvog kot tov
opyavicpov Ear to the Earth. ‘Eyet mapaddoet StahéEelg kot Gepvapio yiol T LOVGIKT
pe nA.vmoroylotés. ‘Eyxel ypdwetl povoikn yio tatvieg pikpod pikovs kot Beatpikég
napaotdoels. H povown tov €yer petadobet padiopovikd ommv OAAavoia, v
AyyMa, v Togyia, v Kpoatia, v NopPnyia, to Béiyo kot v Iomavia. Tov
Oxtdppro Tov 2004 idpvce to label "Echo Music" and 10 omoio £xovv KuKAOQOPNGEL
péypt otryung 15 CD-R mAektpovikng kot cvyypovng Hovcikng amnd ‘EAAnveg kot
EEVOUG LOVOIKOVG,.
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HMEPEX HAEKTPOAKOYZXTIKHE MOYZXIKHE 2010
[TAPASKEYH 29 OKTQBPIOY TETTHM °
YYNAYAIA TI3 20.00 % :

Nikog Xtavpomovirog Nyctinasty Eyyeypapupevo Meco
Baoiing Povmag Bad Weather Eyyeypaupievo Meco
Katepiva TCedaxn Avmnynoeig v.1.3  Eyyeypoppevo Meco
Naveyidtng Kokopag Jet PAOYEPQ KOl NAEKTPOVIKAL

Erik Boasgaaf (Recorder)__

Nikos Stavropoulos was born in Athens in 1975. He studied Piano, harmony and counterpoint at the
National School of Music and Nakas conservatoire in Greece. In 2000 he graduated from the Music
Department of the University of Wales, Bangor where the next year he was awarded an MMus in
electroacoustic composition studying with Dr. Andrew Lewis. In 2005 he completed a PhD at the
University of Sheffield Sound Studios with Dr. Adrian Moore specialising in tape composition in
stereo and multi channel formats, as well as music for video and live electronics. His works range from
instrumental to tape and mixed media. He has composed music for video and dance and his music has
been awarded mentions and prizes at international competitions (Bourges, 2000,2002, Metamorphose,
Brussels 2002,2008 SCRIME, Bordeaux 2003, Musica Viva, Potrugal, 2004). Other interests include
the performance practice of electroacoustic music, diffusion systems and teaching music and music
technology. He is a member of Sonic Arts Network and Hellenic Electroacoustic Music Composers
Association. In 2006 he joined the Music, Sound & Performance Group at Leeds Metropolitan
University.

Nyctinasty is concerned with organic movement, growth or reduction, as reaction to stimulus.
Stimuli are either present in the sonic world of the work or implied. The title, borrowed from botany,
refers to nastic (non-directional responses to stimuli) movement in the dark. The events portrayed in
this piece are fictitious, and any resemblance to real events, past, present, or future, is entirely
coincidental but highly probable. The work was realised at the composer’s home studio in the summer
of 2009. Nyctinasty was awarded the first prize at the Punto de Encuentro Canarias International
Electroacoustic Composition Competition 2009.

O Baosiing Povmag onovdace mdvo, vmoroyiotég kKot cvvOeon. Eivar dputid pérog tov EXXHM ko
pérog e EAAnvicng Etaipeiog Akovotikng OwoAoyiag. Zet ko epydletar otnv Abnvo.

To "Bad weather" civai véa emelepyacio gvog Epyov mov giya TOPOVCIAGEL TOAUOTEPA LIE
titho "zigzag". Tt véa ovTh HOpOT, MOTEL® OTL €ival To CAPNG 1 AELTOLPYID KOl O GKOTOG TOV.
Avoeépetal oTIG KMUATIKEG aALoyEG TTOV glval amoTtélecpa TG avOpmdTVNS SpacTnpldTnToC.

Kotepiva Teddxn

Yrovdace omv ABnva (1984-1991) pe toug 1. Iwavvion, Xt. Boaocikewddn xor A. Kapopwtd kot
gpydotnke oov  vrevbovn 1ov  Epyootnpiov Movowng IIAnpogopikig tov Ilpoypdppotog
Yoyoakovotikng Tov Apiototereiov Tlavemomuiov Oeo/kng and to 1994 éwg to 2000. To 2002
oloxMpwoe Mdaotep otnv LovBeon Hiektpoakovotikig Movsikng oto City University oto Aovdivo,
AyyMo.

ABdoKel GOV gpyacTnploKkog cuvepydtng oto Tunpo Movowkng Teyvoloyiog kKot AKOVGTIKNG, EVD
mapdAIAo olokAnpdvel o O1dakTopikd g oto [avemotiuo De Monfort g AyyAlag , pe
kafnynt) tov Simon Emmerson.

Eivar Wpouticd pérog tov EZXHM, g EAMnvikig Etapeiog Akovotiknig Owoloyiag kot péA0G TG
ICMA.

Avimoelg v.1.3. H évvown g avejynons ypnoponoteiton 6€ avt tnv obvbeon kot
petapopikd.  Ta apyikd MMTIKE LMKG TPOEPYOVIOL OO TMYOTOTIOL TOL GYENACTNKAY YO TNV
petapdpemon pag €kbeong Coypagikng tov IovAo tov 2007 kot amd oAAAYHEVES OE dLAPOPOVS
Babpovg nyoypaencelg mov Ekova KoTa TV S10pKeELD S1dpOoU®Y Kol 6TAGE®V Ta TEAEVTOLN 7 YpdVia.

O Hevayudtg Koékopag Eekivioe Tig povotkég tov omovdég otnv Koatepivny to 1987. Zovéyice oty
Abnva olorkdnpdvovtog pe dimhopa XovOeong (taéng I'. Ioavvion ko K. Bapdton) ko wroyio
Khaowng  kiBapag  (td&n  E.  Aonupaxdémoviov). ITlapdAinia  mopakoAiovbnce  podipota
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niektpoakovotikng ovvleong pe tov A. Kepykopdp oto KEYME (Kévtpo Xbyypovng Movoiknig
‘Epevvag). Xmn ocvvéyela pe vmotpoeieg and v Bpetavikny Axadnuio (AHRB) ka1 to ZOAAoyo ot
®idor g Movoikng (Movoiki vrotpopia. AleEdvopag Tpidvin) TPOyUATOTOINGE UETOTTUYIOKEG
onovdéc Maotep kot akohoOOmG ABAKTOPIKOD SMADUOTOG 0T oVvOeon He EUPAOT OTN LOVGIKY|
teyvoloyia 610 mavemoTio Tov ['opk oty Ayyiia. Exet AdPel mapayyerieg amd 1o Tdpvpa Fromm
(mavemotio tov XdpPapvr), IRCAM (ITapict), ZKM (KopAicpovr), IMEB (Mrovpl) MATA (Néa
Yopkn), Spring Festival (I'topk), Méyapo Movoikng ABnvav, Gaudeamus (OAlavdia) ko Opynotpa
avemotuiov ABnvav. ‘Epya tov égovv petadobel and 1o padidemvo Kot Tapovctootel oe OeotiBah
og meplocotepeg and 70 moOAelg o€ 6lo tov KOGpo. Emiong, épya tov éxovv emideyel o€ mEPIOGOTEPEG
a6 100 d1e6vig mPooKANGELS EVOLOPEPOVTOG EVD EXOVV TTETUYEL CNUAVTIKESG Olokpicels oe 39 diebveig
Swyovicpots petald dAlov Metamorphosés 2010 & 2000 (Béhyo), Giga-Hertz Music Award 2009
(Teppavia), Bourges 2009, 2008 & 2004 (I'oAlio), Gianni Bergamo 2007 (EABetia), Pierre Schaeffer
2005 (Itodio), Musica Viva 2005 & 2003 (IToptoyaiia), Gaudeamus 2004 & 2003 (OAAavdioy), Toru
Takemitsu 2002 (Ionwvia), Prix Noroit 2002 (I'aAAia), Luigi Russolo 2002 & 2001 (ItaAic), CIMESP
2002 (Bpalihia). Xto cuvOeTikd Kot cuyypoaptkd ToV €PY0 EMIKEVIPMOVETAL GTI LOPPOAOYID TOL 1OV
KoL TNV ¥pNo1 ToL ©¢ Bocikd SOUIKO GTOYEID XPTOYLOTOIDVTOG EKTETAUEVO TNV LLOVOIKT TEXVOAOYIAL.
Yy gpyoypopio Tov meprapfdavovior mepiocotepeg and 40 cuvBEGEIG NAEKTPOVIKNG LOVGIKNG, Yo
PIKTA péca, opyavikd ocOvoAa Kot opynotpa. Eivor wputikd pérog tov «EAANvikov Zvvoécpov
YovBetov Hiektpoakovotiking Movowkng» (EEXHM) 6mov kot kotéyet tn 06omn tov mpoédpov. Eyet
d1¥a&et oto Tunpa Movowkng Teyvoroyiag kot Axovotikig tov TEI Kpring evd amd tov Oktdfpilo
Tov 2005 ddoket oto Tunpo Movcikdv Xmovddv Tov Apiototédeiov [lavemompiov @eccoiovikng.
"Epya tov xukhkogopovv cg 29 CD and tig diokoypapikés etatpieg MIT Press, Miso Records, Spectrum
Press, CEC, Independent Opposition Records, ICMA-ICMC, Aphasia recordings kat dtavépovtor o
meploplopnéveg ekdooelg and tovg Host Artists Group, LOSS, Musica Nova, Noctilucent, kot ta
povoikd meprodikd Audio, Ram ka1 Sound Maker. www.panayiotiskokoras.com

To épyo Jet yio compdvo proyépa Kot NAEKTPOVIKE oAokANp®ONnKe TV dvoién tov 2010 ko
glvar ypappévo vy tov OrAavdd povowd Erik Bosgraaf. To opyovikd pépog mapovoidleton
HETOHOPO®UEVO, OO TOV €VOPAVCTO KOl AETTO NYO TNG GOTPAVO PAOYEPUS o€ éva Opyavo pe Pabv,
TAOVC10 Kot ATHOCQULPIKO 1x0. O TpdTog Tou&ipatog e eAoYEpag yopaktnpiletat amd po ToKIAio
amd €0IKA QLoNHOTO TTOL TPoParovy dtdpopes oppovikég, 00pvfo kabDG evd avadstkvoovTal
kpovotoi Nyot. To nhektpovikd pépog mépa and v enelepyacio o€ TPAYHATIKO ¥pOvo Kab’ OAN
SupKeLo, Tov £pyov cuvdVALeTal Le NAEKTPOOKOVGTIKOVG MY OVS SNILOVPYDVTUG L0 TAOVGLO VON.

Erik Boasgaaf (Recorder)__Hailed as one of the most gifted and versatile recorder players of the new
generation, Erik Bosgraaf has a colourful past in a rock band and as an oboe player. He believes that
good music is irrespective of style and feels equally at home in early and contemporary music as well
as commissioning new works including several concertos incorporating new media. In 2007 Frans
Briiggen invited him to perform Bach's Actus Tragicus at the Concertgebouw. Current engagements
include solo performances with the Dallas Symphony Orchestra/Jaap van Zweden and the Dutch Radio
Chamber Philharmonic/Thierry Fischer. His début recording, a 3-CD box with music by Dutch
composer Jacob van Eyck, was number one in the Dutch classical music charts in 2007 and his
CD/DVD 'Big Eye', including contemporary music for film, was hailed as 'wacky, irreverent and
thought-provoking' (Gramophone). He has also made CDs of Telemann, Bach, Handel and Vivaldi. In
2006 he co-founded Ensemble Cordevento specializing in the music of the 17th and 18th century. Born
in The Netherlands in 1980, Erik Bosgraaf is a former student of Walter van Hauwe and Paul
Leenhouts (Amsterdam). He also holds an MA in musicology from Utrecht University and received a
Borletti-Buitoni Trust Award in 2009.
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SYNAYAIA 14 21.00 - EpplbIM ¢
Nworog Borloopdxkng YKNVEG Ao EPYO0TAGIO  Eyyeypappevo Meco
Xtéhog INavvovrdxng pivot line Eyyeypoppevo Meco
Mvpt® Kopxkokiov faces DAAOVTO KAl AEKTPOVIKOL

O Nwkérog Baroapdkng cuvOétel kuping NAEKTPOOKOVOTIKY] LOVGIKY KOl LLOVGIKT
vroPonBoduevn omd mAektpovikd vmoloyiotr). Edwdtepa eviapépetor yio TIC
Katevbivoelg: alyopBuky] ovvlheon, pikpodopikn obvleon, nonstandard synthesis,
live electronics, J10dpACTIKA OMTIKOOKOVGTIKA GULOTAUHOTO Kot  soundscape
composition.

Xknvég amé gpyootdoro (2010) - To épyo "oknvég amd epyoostdcio”
dnpovpyndnke pe ypnon Nxoypaenoemv mov ywav 1o 2009 oe pia peydin povaodo
TOPAYOYNG HETOAAK®V TTpoidvimv otnv ABMva. To €pyo mpoomabel va amotummaoet
T0 MYMTIKO ePPdAlov 6mwe T0 Yvdpica gkeivn v nuépa. Extog and v emdoyn
Kot v 7moapdfeon TV evvén MNTIKAOV OKNVAOV, TO MYNTIKO TEPPAALOV
ToPoLGALETOL CVTOVGI0 OTTMOS NYOYPAPNONKE £KTOG 0md eAdyiotn 1oooTdOion. Eivat
APIEPMUEVO 0€ OAOVG TOVG €PYATEG TOV OVAEVLAV EKEIV TN OTIYUN Kot M TAPOLGia
TOVG €ival 1660 KOVTA aALY Kot TOGO pokpld og kABe 1yo.

Xréhog INavvovridxng. TevwnOnke oty ABnva to 1971. Zrovdace HAektpordyog
Mnyovikég (EMII), Buoiatpwkn Teyxvoroyio wor «iBdpa. MA ot Movowkn
Teyvoroyia kot PhD otnv HAektpoakovotikn Xvvbeon (Meydin Bpetavia). Kavet
Hovoikn o nyeio, xopd, B€aTpo, TOAVUEGH Kol EYKATACTACELS TPEPOVTOS 1O10UTEPO
EVOLAPEPOV Y10l L0 VKA TEXVIKOV GUVOEONG Kot NNTIKOD GYESIOGHOV, LE ERPOON
0€ OVOAOYIKA KOl YNOLoKG GUGTHLOTO oVTOCYEOAGHOV. ATd T0 1987 cuvepydleton
pe O014Qopa HOVCIKA GLYKPOTAUOTO, KOAMTEXVIKEG OUAOEG Kol €KAoTIKOLG (141
Mépa, Ayyehdokovn, Personal Cinema, Elektrobalkana, Medea Electronique, Direct
Connection k.a.). AeBvn BpoPeio kot avabéoelg. Méhog tov TEE wonr tov EXEIM.
AWBAoKeL Kot YpAPEL Yloo LOLGIKY Kot TEXVOAOYia oty AOnva

Pivot Line. AkovGUOTIK] OTOVON HE YPOUUES KOl onueio oe Tpior péEPM.
Hyoypdonoa yw mepimov por ®po ovtooyediaotikd pe laptop kot controllers
ovvodevovtag ovuyxpovo xopd. To vAkd avtd mepiAdpPove TOAD CLYKEKPLEVOLG
TOMOVG NMYNTIKAOV OVTIKEWEVOV KOl KIVIGEWV, KABMG Kol KATow oTotyElo pong mov
Tov ybpwWav po wWwitepn TowtoTNTO. OfhOVTag Vo dtnpno® To  Pactkd
YOPOKTNPLOTIKA Kot divovtag waitepo Bapog oto opi&yo g Tpobndpyovcas Soung,
TG0 TOTIKG OGO KOl GUVOAIKA, GUUTVKVOGCO, Kol ENEEEPYAGTNKO TOV YO LE TEXVIKEG
“ToAodg KOmNG”, ovOdEIKVOOVTOS LOVGIKEG OYECELG OVALEGO OTIG YPOUUES KoL TOVG
KOKKOVG. [lparty extéleoy.

H Muvpt® Kopkokiov &ivar amoégottog tov Tuniupatog Movoik®v Xmovddv Tov
Ioviov Movemomuiov g Képrvpac. To 2002 0oAokANPOGE TIG UETOAMTUYIOKES TNG
omovdég oty Movoikn Epunveia (Mmus in Performance) pe éu@aon otig cOYYpOoveg
TEYVIKEG TOL (QAGOVTOL, GTOV OLTOGYESCUO, KOOMG Kol GTOV GLVOVLAGHO TOV
@Adovtov pe to mAektpovikd péca, oto London College of Music and Media
(Aovdivo). And tov @efpovdpro tov 2008 ekmovel ddaktopikn dotpiPr) oto 1ovio
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[Movemomuo (T.M.X) pe emPAénovta kadnynt) tov Avdpéa Mviéotpn. ‘Exet
TOPAKOAOVONGEL GEPVAPLO KAOGGIKOD Kal cUyypovov @Adovtov twv Peter Lloyd
(Zxotia), Lisa Nelsen, Susan Milan, Jaime Martin (AyyAia), Wil Offermans (BéAy10)
kot Robert Dick (HITA--- AyyAio). ‘Eyxet kdver pabnpato erldovtov pe tovg lan
Clarke, Chris Hyde---Smith kot Robert Dick. 'Exet ovupetdoyst oe cuvaviieg
NAEKTPOVIKNG Kol cLYYPOVNG HOVLOIKNG oty EAAGSa kot 1o ewtepikd (Huépeg
Y0yypovng Movowmnc---Mdiog 2003, 2004 (ITatpa), Pectipdh HAektpovikng
Movoing (Képxvpa, PéBouvo, An&odpt), Movcwkoi 6to ®Onoceio, AiBovcsa cuvvng
omovdég oty Movoikn Epunveia (Mmus in Performance) pe épuoaon otig cOYYpoveg
TEYVIKEG TOL (QAGOVTOL, GTOV OLTOGYESCUO, KOOMG Kol GTOV GLVOVLAGUO TOV
eAdovtov pe to mAektpovikd péca, oto London College of Music and Media
(Aovdivo). And tov @efpovdpro tov 2008 ekmovel ddaktopikn dutpipr) oto 1ovio
[Movemomuo (T.M.X) pe emPAénovia kabnynt) tov Avdpéa Mviéotpn. ‘Exet
TOPAKOAOVONGEL GEUVAPLO KAOGGIKOD Kal cLyypovoy @Adovtov twv Peter Lloyd
(Zxotia), Lisa Nelsen, Susan Milan, Jaime Martin (AyyAia), Wil Offermans (BéAy10)
kot Robert Dick (HITA--- AyyAio). ‘Eyxet kéver pabnuato erldovtov pe tovg lan
Clarke, Chris Hyde---Smith kot Robert Dick. 'Exet ovupetdoyst o€ cuvaviieg
NAEKTPOVIKNG Kol cLYYPOVNG HOVLOIKNG otV EAAGSa kot 10 ewtepikd (Huépeg
YOyypovng Movownc---Mdiog 2003, 2004 (ITatpa), Pectipdh HAiektpovikng
Movowng  (Képxvpa, PéBouvo, An&ovpt), Movoiwkoi oto Onoeio, AibBovca
cvvovA®v OiMrrog Nakag , Mikpd Movowd Ofatpo, At Anuntpng MntpdnovAog,
I6viog Axadnpia, University of Buffalo (H.IL.A). Awdoker pAdovto oto TEI lovimv
Nnowv---Tunua Teyvoroyiog Hyov kot Movsikdv Opydvev. Movoikdv Opydvemv.

Faces yw (pkdOUto ko live electronics : To faces OVOPEPETAL om Srodoyn
aK(pp(xcswv Ol OTIOEG ELTE (p(xwovwl ElTe svvoouth uaoa OO TG EKPPACELS TOV
owepwmvou npocenov. To @kaomo e Tov OKOVGTIKO X0 0V, TPOKOAEL TO! 81(xcp0p(x
nkampovm(x eQE, Snmoupyovwg po m&n OKOVGTIKOV KO nksmpovmou nxou O1
oALayeC ot S1adeon Tov owep(mtou PavovVTOoL EVTOVOL OTIG EKPPUGELS TOV TPOCOTOV.
Y10 faces ot (xM(xysg napovcw(;osu(pavwn pUOutva uorthv uakmSu«nv Kol
SI0PMOVOV YPAUID CUVVQAGHEVES [LE TO AKOVGTIKO Kot NAEKTPOVIKO 1YO.
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HMEPES HAEKTPOAKOYETIKHE MOYSIKHE 2010 e
SABBATO 30 OKTQBPIOY 2010 ; s

SYNAYAIA 1 15.30 3 Shpli¥
Koopéc INavvovtdxng cypriot-rocks Eyyeypoppevo Meco
Agvtépng Hamadnunrpiov TOVOPOUOL 2 Eyyeypappevo Meco

onze minutes de
Oavaong Emtiociog semi improvisation  Eyyeypaupevo Meco
Maoapivog Kovtoopryding AvT00YEO10GLOG Zovtavi NAeKTpovIKn

Avgiewppa [10°]

TogokMig Appavitng Y76 10 g Tov nAMov  Eyyeypoupevo Meco
Taoog Xtapov dtitho Yoltnpt Kot NAEKTPOVIKAL

O Koopdg INevvovtakng yevvnonke otn Osscarovikn to 1985, Eivoar mruyiovyog
ovvleong amod to Tpuquo Movowng Emomung koaw  Téyvng tov Ilavemotnuiov
Maxedoviag Kot SmA®NAToOVY0S Tdvov amd 1o Makedovikd Qdeglo Becoalovikng.
"Eyet emiong mapoakorovdncetl pobnpoata kpovot®v kot ohvleong ot ['eppavia ot
Hochschule fiir Musik Franz Liszt Weimar gv®d Bpioketor 6to dg0tepo £€10G TV
LETATTUYIK®V oTovddVv cOvBeong otn Hochschule fiir Musik Freiburg. EmnAéov,
acyoAeiTon Kol LE TN HOLGIKN Yo B€atpo pe cvvepyaoieg oe EALGSa ko ['eppavia
OOV €XOVV TOPOVCLOCTEL KOl Ta TEPLOTOTEPA £pYa TOL. [dwaitepn Béon ota £pya Tov
KOTEYOLV TO MAEKTPOVIKA HECO KLPIOG Yoo TV emitevén TOAOTAOK®V PLOUKOV
oxécewv, Omwg to 6pyavo “TIOALVTAAUOP®VO” TPOYPOUUATICUEVO GTO TPOYPOLLLLN
PureData kot yprion Midi Keyboard.

Y10 koppdtt yepilopor to puOuKd VAKS pe Tov TPOTO oL YEWpilopan o
TOAVQMVIKN appovia. To puBukd vVAIKO TPoKLTTEL A0 TPELS PWVES Ol omoieg mailovv
po moAukn erovoiappavopevn kivnon. H kéBe pov mpoypatomolel emtoyvvoelg
Kot EMPPadVVOELS VD O TPELG POVEG KIVOOVTOL OVTIGTIKTIKG HETAED Tovg. O MYog
KG0e Qwvng mpoépyetanr amd €va Cevydpt omd métpeg kol pES® €vOg PilTpov
TOPAYOVTOL APUOVIKA VYT, TO OO0l KIVOUVTOL AVTICTIKTIKG HETAED TOVG OTMG KoL LE
10 pvOuwod miaicro. To evdweépov mov mpokvmTel  oyetifeTon pe TO TOG
avTAOUPaVOLOoTE £VOL TOADQOVIKO LOKPOKOGHO (TOAUKES OLUPKELES) OE GYECT UE
TOV OVTIOTIKTIKO TOAVPOVIKO MKPOKOGUO TOV (CUYVOTNTEC).

O Agvtépng Homadnuntpiov civar ‘EAAnvoc cuvBETg Ko ekteAecthg. Xmovdace
ovvleon pe tov Idvvn Ioavvidn kot givor mroyovyog ko Tunupatog Movoikadv
Ymovddv tov mavemotnuiov Adnvov. Eivar vmoynelog dwdktop chvBeong tov
navemotnuiov tov Huddersfield oty AyyMoa pe vmotpopio amd 10 @ecTIPAA
oLyypovng novoikng tov Huddersfield. "Eyet ypwet moAdég ocuvBEaels yio akovoTikd
Opyava Kot nAektpovikd péca. Epya tov €povv matytel oe eAhada ko e&mtepkd. To
2006 képotoe 10 O1eBvég PpaPeio Gaudeamus Prize pe tn ovvBeon tov yo wdvo Kot
opynotpa «Black & Whiten. To 2007 ovpetéyer oto cepvdplo cvvBeong
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“Acanthes”. Tlailel (ovtovn NAEKTpOVIK HOVOIKN Kot gival pédog tov EAAnvikon
Yvvdéopov Xvvhetmv Hiektpoakovotikng Movoikng.

Panorama 2: BTo koppdtt amotedel pépog HoG oepds NAEKTPOUKOVGTIKADV
KOUHOTIOV Ypoppevav v mepiodo 2008-2010. Mepwd amd to {ntipata e to omoia
acyoieitan givat: n oyéon HETAED OLTOGYESOGHOD KOl SOUNG, 1 PLGIKY VITOGTOON
TOV NYNTIKOD LAKOV, Ol YEPOVOHIKEG KIVIOELS G SUPOPETIKOVS NYNTIKOVG YDPOVE,
Kot 1 dnpovpyio EvOg opynoTPIKoL NAEKTPOVIKOD Nyov. To Koupdtt anoteAeital amo
SPOPETIKA NYNTIKE CTPOUOTO TO VAKO TV OToiwv ekTeiveTol and 1yovg amd 1o
dionuo. péxpt Nyovs amd moAld avoAoywd synthesizer. H «evopynotpoon» tov
SPOPETIKOV NYNTIKAOV GTPOUATOV dNpIovpyel Eva vEo ohHvOETO NYNTIKO OVTIKEIEVO
TOV GLVEXDS TAAAVTELETOL LETOED TOV OIKEIOV KOl TOV OyVMGTOV.

O @avaong Emmiociog yevvnonke 1o 1986 ommv XoAxida. Eivar tehetdgoitog tov
TUUOTOC TEYVOAOYIOG MYOoL Kot HovoKdV opydveov tov TEI IToviov vicwov.
Yvppeteiye oto festival niektpoakovotikng povoikng to 2009 kot £ktote eivor HEAOG
tov E.X.2.HM

To woppdtt “onze minutes de semi improvisation” JdnpovpyNONKe
e€'amoTEAEGLOTOC TEPOUATIGHOD Kol AVTOCYESUGLOD

Mapwog Komcomxa)n]g (AOnva 1981 - ) Guvesmg YTV SWISlplOJV O MK
gwvo 818m<r03pu<og portnTng 6TV cuvheon HOVGIKNG GTO TOVETLOTNILO TNG YopKng
TO KUPLO EVBLAPEPOV TOV EIVOL OL OPYITEKTOVIKEG SUvarornrsg TOL NYOV. B(wwuavog
oE po (p(xwousvokoymn séspsuvncn TOV MOV GE OAEG TOV TIG SKSnMJGSQ, gpguva
TPOTOVC VO EPUNVEVGEL 1] VO KATGAAWEL TOV XOPOYPOVO MYNTIKO. LE o1GONTIKA
8v81a(pépowsg rpénovg Kdu rétow dgv striCsuu oTO0 skdxwro ue yvojun n
nsnm@ncm OVTL VO EKPPOGEL 1] VaL TUPACTNOEL KATL, TOV 8v81(x(p8p81 TEPIGCOTEPO M)
80m|0r| UnspB(mva KOl OVGLOGTIKO, wuxowwymwv NYNTIKOV EUTEPLOV. Epya 0V
gYovY extedel o noMovg YOPOVE 8189v03g EXSI KUKKO(popnG& TEVTE npocwnmoug
S16K0VG OE SLa(popsg ETIKETEC, HETAED TOV OTOOV M ayyAwn Entr’ Acte ko m Sucn
TOL ayxtBonsw Ewat uakog TOL strpov Zuyxpovng Moucumg Epsuvag, TOL
EAAnvicov ZUVSSGuOU Zuvesrwv HKSKrpaKoucuKng Movoikng ,tov Ear to the Earth
Institute kot aAA®V spsuvnrmwv OPYAVIGHL®OV.

M ou)rocxs&(wtmn TOPAGTAGCT] OV SKusr(xMwsrm 10 SUvamKo TOV
EKAOTOTE xopov. O MK avrmapaBa%& nsptBaMovung NXOYPUPNOELS Kou/n
cuvearmoug NXOVG o€ vawvo Xpovo, SOLMVTOG £TGT GUVOPTOUGTIKEG OPYOVIKEG VOEG.
O M)0C YIVETAL AVTOGKOTOG KOl GPNVETAL EKTEDEUEVOC KOL OPOGSLOPIGTOS, KoHMG
LETAUOPPOVETAL GE L0, VIEPPOTIKT EUTELPLO Y10 TO KOO OAACL Kat TOV GUVOETT.

O Zogokiig ApPavitng (1980) orokAnpwoe T1G omoLdEG ToL oToBacAkd Qdeio
¢ Xdyng , oto institute for sonology pe tovg kaOnyntégPaul Berg, Kees Tazelaar,
Johan van Kreij, Richard Barrett, Raviv Ganchrow,Joel Ryan, Peter Pabon, Justin
Bennett kot Frank Balde. Ynnp&e @ournmcoto tunua Movowng Teyvoloyiog kot
Axovotikng, ATEI Kpnmg, otoPéBuouvo Omov emkevipdBnke oTig peAéteg g
avdAvong koudnpovpyiog nmrikov tomiov pe v Katepiva Tleddxn, otnvoivieon
Nyov pe tovg kadnyntég Taluapyn Aopoavtémovro kot Nikdio BoAcopdkn kot oty
oLVOEC NAEKTPOOKOVOTIKNG HOLCIKNG petovg ovvBéteg TMavayivn Kokopa kot
Oeddopo Adm. To 2007,uetapépOnke oto institute for sonology, Omov
nopakorovOnce to evdcakadnuaikod €tovg "sonology course". Metd amd awtd,
donoeavoroKANp®TEG OMOVdEG Tov  oto  Tufua  Movowmg  Teyvoloyiag
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KOLAKOVOTIKNG, 6T0 PE€Bupvo kot ohokApmace omovdég Tov o1o institute forsonology,
Omov  emKevTp®ONKE oV dNUovpyio  HOVLOIKOL  VAIKOV  koutnv - ovvOeon
NAektpovikig povoiki. Exel mapakolovdficer cepvaplape tov cuvhétn Jonty
Harrison yio v 1p1odidotorn avamopoymyny Kaidtdooon tov Nyov, pe v Kdépia
Scaletti ka1 Kurt Hebel yio to Kyma. Tnv povoikr tov éxet emidééet o 31oc, 330g kat
340  O01EOVACOYOVIOUOG  MAEKTPOOKOVUGTIKNG — HOLGIKNG KOl MYNTIKOV
teyvav,Bourges, T'odlio. 'E'Eyel coppetdoyst 610 gestipdl Synthese 2007, Bourges,
ToAAio. H povown tov €yet petadobet and v EBU. Avtdévtov kapd olokANpdVeL
TI§ GTOVOEG TOV GTO UETAMTUYLOKOEKTOOEVTIKO Tpdypappa 6to BacilikdQoeio g
Xdayng , oto institute for sonology.

H ovvBeon pov “Y7é to ¢ Tov nhiov” givar £va TETPAPOVIKOLOVGIKO £pYO
v otafepd péco, To omoio dnpovpynoa Katd ta téAnTov 2009 kot TG apyES TOv
2010 pe 11 pwvég g Marie Guilleray, tov MuydAn IToapacydkn kabmg kot v dtkn
LoV, O€ GLVOVAGHO HENAEKTPOVIKOVG MYOVG, KOTAGKELAGUEVOLS WHE TNV Y¥pnom
oTOX0OTIKNGoUVOeEoN S  Kupatopopers. H  dounp g ovvBeong  ocvvdvdlet
drdkaciecmapaymyns, EneEepyaciog Kol HETOTPOTNG TOV HOVGIKOD VAIKOV GEAALO
KOL TNV ¥PNON NYNTIKOV LAIKOL nyoypaenuévo oto studio. HPaowkn teyvikn d6unong
™m¢ obvBeong edw, eivar 1 mopaywyn HOVASOVUIOLGIKNG QOPLOS, TOV UTOPOVV Vi
YPNOWOTomBovV Yo TNVOLOUOPP®OT KOl KOTOOKELY OGS UEYUADTEPNG KAILOKOG
LOVGIKNCPOPUAG, KOODS KOl TNV OVTOUOTOTOINGN TNG S0IKAGIOG VTG ZNUOVTIKY
SLUUPBOA oV avTIAnYM NG oLVOESNG Kol TOV OdIKOGIOVOIOUNoNG, KATH TN
OUIPKELD TNG KATOOKEVNG TOV €V AdY® HOVoIKOLEPYOL, €val onueiwoelg Karlheinz
Stockhausen ywr Kontakte: "eachmoment, whether a state or a process, is individual
and self-regulated, and ableto sustain an independent existence. The musical events
do not take a fixedcourse between a determined beginning and an inevitable ending,
and themoments are not merely consequents of what precedes them and antecedents
ofwhat follows" K. H. Worner (1973). Stockhausen: Life and Work. (BillHopkins, ed.
transl.), Faber and Faber.)

O Taoog Xtdpov yevvnOnke ot Abnva 1o 1978. "Exovtog peTomTuyloKEG GTOVOES
ot PoToYpapio amd v akadnuio kvnuatoypdeov FAMU oty [pdya, epydotnke
YU opKETA YPpOVIOL €KFIBOVTOG GTOV TEPLOOIKO TOHTO Kol EKOETOVTOG TO €PYO TOL MG
ewaoTikos. Amd to 2005 Eexivnoe vo 0GYOAEITOL GUCTNUOTIKG LE TNV TEPAUOTIKY
HOVCIKN ®¢ éva HECO Y10 UG TEPIGGOTEPO GUECT] KOL OQPNPNUEVI] KOAATEYVIKN
éxppaon. To 2007 xvkAo@dpnce TV TPAOTN TOV SIGKOYPAPIKN OdovAeld “Infant”,
ATOTELECLLO. NAEKTPOKOVGTIKOV OVTOGYESOGUMY LE UETOMOMUEV TOOIKAE Opyoava
KOl HOVGIKG Toyvidle. Méypt ofjuepa Exovv diokoypaendel €€ axoun £pya Tov o€
avelapmteg etaupieg, evd o 010G £xel mapovoidost {®VTavd TNV oVTOCKEOINGTIKN
LOVOIKN TOL o€ e€€yovoeg TOAeS otnv Evpdnn kot otv Apepikn (Bepoiivo, IN'evein,
Néa YOpkn) o€ COMOTIKA OpMOUEVO KOl GE GUVEPYAOIES LE AAAOVS OVTOCYEOIOOTES.

To mapov épyo (dtitho) cvvdldlel TPOUKTIKEG EAEVBEPOL VTOCYESIOGHOD KOl
live electronics. O Mxo¢ Tov GOAO OpYAvVOL (WOATNPL TOLYUEVO WE EVOANUKTIKEG
TEYVIKEG) EVICYVETAL KOl OVOTOPAYETOL HE TNV €poppoyn looping oe d
TOPOALAYUEVT) TETPAPOVIKT] AVAOPOGT], ONUIOVPYDOVTAG UG SIGVTOCTUCT TOPOLGIN
TOV PLGIKOD OPYAVOL KOl TNG NAEKTPOVIKNG TOV TPOEKTACNC.
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(for piano and Live

TYywvag Mygoniiong Live mechanics electronics)

Opeotng Kapapaving Absolut Athens Eyyeypoppevo Meco
Z®VTovi NAEKTPOVIKN +

Tim Ward Jagged Edges Video

AmooTtOANg A0vPOTOVAOG Bee Eyyeypappevo Meco

TYywva Miyaniiong (b.1981) eivar cuvBéng / performer mov yevvinke ot
Aepecsd, Kdmpoc. Metd i 6movdég tov 6to 1ol mdvo oty OAAavdio Hetokocs
oto Cambridge 6mov kot améKTnoe T0o TTVYio TOL 6TN HoLoIkY|. Exel, acyolnbnke pe
™V TéYVN TG 60vOeoN G LEGO NG TEXVOAOYio. MeTd amd avtod, £yKatacTtddnKe 610
Birmingham ywo petamtuyoxd pe titho Digitasl Arts in Performance. Tdpa cuveyilet
070 2 £10¢ TG 61daxTopikn dTpiPn Tov oto Birmingham Conservatoire. Ta
EPELVNTIKA TOL EVOPEPOVTA PpickovTal 6TV aAANAETIOpaoTG avOpOTOL Kot
VTOAOYIOTH HEG® aPNG Kot AoV acBnpov Kot 1) eneepyacio Tov Nyov péca omd
OVTA GE TPAYUATIKO XPOVO.

Live mechanics (for piano and Live electronics) . To koppdtt e€etdlel ™
dVVaATOTNTO dNUOVPYING LOVGIKMV NYWV OO EVO TPOYUATIKO TEVO HEGH
YELPOVOLLDV, Y®PIS va ayyilovv 1o mdvo. O epunvevtng EAEYYEL, LECH oTONTPWV,
™ 6GVNOT OV ACKEITOL OTIS XOPOEG TOL TLAvVOL. O MXOG TOV TLAVOL MXOYPOPEITE Kol
OALOIDVETE GE TPAYUOTIKO YPOVO SNUIOVPYDVTOGC

Opeotng Kapapaving: Tevvibnkae omv Adnva. ITlpéceato olokAnpmca 1o
JBOKTOPIKO LoV OTNV NAEKTPOOKOVOTIKY chvBeon oto Sonic Arts Research Centre
o010 Mréloaot. [lepiocdtepeg TAnpogopieg pmopovv va PpebBovv oto diktvo.

[Tépvot ot0 AnEovpt mapovciaca Eva Epyo HeYOANS OLIPKELNG Kot VITOGYEI KA
omv emnduevn ovvavrnon va moie ka1t obvropo. To  @etvd  Koppdtt
katackevaotnke oto SuperCollider péca otov ['evapn tov 2009, Alyeg pépeg petd ta
YEYOVATA TTOL aKOAOVON GOV TO BAVATO TOV SEKATEVTAYPOVOL LAONT GTO KEVIPO TNG
ABMvag, YPNOYOTOIDVTOS TPAYUATIKEG NYOYPAPNOELS ond TIC SONAMCELS EKEIVOV
TV Nuepov. H emloynq va ypnoiponombei po yYAOCSO TPOYPOLUATICUOD Y10 TN
YPOVO-OPOLOAOYNON TOV MYNTIKOV YEYOVOT®V OYeTiletanr GuUeca pe TN @UON TOV
€PYOVL MOV HIEITOL TN GLUTEPIPOPAE TOV OVTOVOUOL TANOOVG, TPOCTUOOVINS Vo
petagépel v opyn TV Jwdniowcewv. Evod eumepiéyst onuaviikd  Pabuod
ToyodTTaG, £XEL GLVTEDEL e TETO0 TPOTO DOTE 1) GUVOAKN TOV LOPON VO TAPOUEVEL
otafepr. Ymhpyovv omid “KohOtepes” Kot “yepotepes”’ ektedéoels. To €pyo
TPMOTOTOUPOVGLACTNKE G€ TOAVKAVAAN d1dtaln oto Ars Electronica Centre otn Awtl
tov tepacpévo Oxtafpn. Avtr eivar n Tpmtn ektédeon otnv EALGSa.
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O Tim Ward cuvO£tel nAeKTPOOKOVGIKY LOVGIKN KoL YNTIKA TOTio [e 6TdYo TV
TOPOVGIOCT] TOVS HECH SLOPOPMOV TEIPAUATIKOV GUGTNUATOV d16XVoNG TOL YOV
(Yvootd kot og opynotpes nyeiwv). Emiong, acyoleitat pe tov avtocyedocpo
YPNOYLOTOIDVTOG GLOTILLOTA EXEEEPYOTING TOV YOV GE TPAYLATIKO YPOVO.

To Jagged Edges avtitpocmnevet pio mepartépm eEEMEN ot diepedvnon
Y10 TO TG GTOXELD TOL TPOEPYOVTAL OO TOV KOCKO TNG chVOEoN G NY0TOTiV
UTTOPOVV VO GLVOVOGTOVV LE VAIKO £MEEEPYUGUEVO LE KOTEEOXNV NAEKTPOOKOVGTIKO
TPOT0. Oe®P® OTL O1 TAPAYOLEVEG NYNTIKES VOES EIVOL OKOVGTIKA EVOLOPEPOVCES KO
TAOVG1EG 0€ GLVOETIKEG TPOKANGELS Kol SOUVOTOTNTES

O Ambéctorog Aov@omovrog omovdace povoikn oto Ioévio IMavemomuo (mTvyio
LOVCIK®V oTtovddV) kot oto mavemomuo CITY tov Aovdivou (ddaktopikd ot
povoikn ovvleon). Ta tedevtaio déka ¥povia 1 LOVGIKN Tov ekTeAEital otnv EAAGS
kot oto e&mtepkd (AyyMa, ['oaArio, Ovyyapia, Iomavia, Bélylo, Aavia, Avotpia,
Iepuavia, Togyio, Ziykoamovpn, HITA, Kavadd, X, Apyevtivi, KobPa) kot oe
debveig dopyavmoelg dnwg ICMC, ‘Cinema for the Ear’ / DIEM, Festival 1’Espace
Du Son x.a. Emiong, €yer dokpifel oe maykdopovg dwywviopovs oémwg Franco
Evangelisti 2006 (Popun-Itaiio), MUSICA NOVA 2004-2006 (ITpaya-Toeyiao), Space
of Sound 2004 (Bpv&édiec—Bédywo), Bourges 2003-2006 (Bourges—I oAAia),
SCRIME 2003 (Bordeaux—I'aAAin), Metamorphoses 2002-2004-2008 (Bpv&éiiec—
Bélyw), Noroit - Leonce Petitot 2002 (Arras—T'aA)ia), kot €xel copmepnedel oe
dpopeTikég dokoypapikég cvAloyéc (INA-GRM, Musiques & Recherches, 16vio
[Movemomuo, City University). Xe gpguvntikod eninedo peAetd tov yo g eHong Ko
™ ONUWOLPYIKY) TOL YPNON OTn HoLGik. ‘Exel ocvpuetdoyer oe  epguvntikd
npoypappato (petadaktopikn épevva oto Iovio TMavemotiuio 2006-08) kot oe
OLVEDPLOL. GYETIKE LLE TOV LOVOIKO VEMTEPIGUO KOl TN GUYXPOVH HOVGIKY £PELVAL.
Emiong £€yet ovppetdoyst oty viomoinon Opyavdcewv oOmwg ot Huépeg
Hlektpoakovotiknig Movowmng 2007-2009 (www.electrodays.gr)  Eival 1dputikd
péiog tov EXXHM ko tng EAAnvikng Etapiog Axovotikng Oworoyiag. And o 2006
JACKEL TN ONUIOVPYIKY ¥PNOT TN HOVOIKNG TEYVOoAoYing oto Tunua Teyvoloyiag
Hyov kot Movoikdv Opydvev tov TEI loviov Nicov (www.teiion.gr).

To ‘Bee’ gival eumvevspévo amd T0 PIKPOKOGHO TMV EVIOU®MV Kot Oa propovoe
va meptypapet og éva “taidt otov kOGO pag pEMocas’. Kopla xapaktnpiotikd tov
£pyov etvar n £vTovr KvnTikOTnTO Kot 1) VELPIKT d140e01, ToLv aviyvehovial GLuYVA GE
Evav KOGLO MYMTIKOV aVTIBECEDV: OO TIC AVETOIGONTEG LIKPOKIVIOELS EMG TO £VTOVOL
KOl KOVTIVE YN TIKE TEPAGUATO, Kot 0 TNV Npepia kot Ty akwvnoio g v Ekpnén
™G EVEPYELNS, MG TO TETAYLO KOl TO GTPOPIMGd, TV aicOnon g taydTNTog Kot
TV aotpamaiov petofdcemv. Ot mapomdve Mymrikés oyéoelg ovuPoiilovv
CLUTEPLPOPE TV EVIOU®V, Kot Pabitepa, TV aeKivnoio TG euong, TV Eviovn
evépyela g dvoigng, v avayévvnon kat T dnuovpykn dvvoun e Comg. To €pyo
OAOKANPOONKE TPOCPOTO KO EPUNVELETOL GE A’ EKTEAEDN.
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Gregorio Jimenez NAEKTPOVIKG, ] T
Josep Lluis Galliana cofopovo [ IIJfQIIGS.- :

Soppetéyovv @66wpog AMTNG
Avtpéag MviEotpng

Valencian musicians Josep Lluis Galiana and Gregorio Jiménez have released their
first record, INSIDE, a collection of new instantaneous creations with high sound
quality and an usual aesthetic prominence.Saxophonist Josep Lluis Galiana and
Gregorio Jiménez (live electronics and sound processing) are two sound creators with
a long and well-established career in the fields of experimentation and improvisation.
Two vital artists from the current Spanish sound scene who present the work they
have been doing in the area of electroacoustic free improvisation in their first CD,
Inside. Edited and produced by Artics Produccions, Inside includes a series of eight
improvisations which have been recorded and mixmastered by Gregorio Jiménez in
his studio in Valencia over the course of 2008. Always on the lookout for new sound
mixes, Galiana/Jiménez have spent years exploring electronics in real time in
conjunction with other acoustic instruments. The result is music which is largely
random, unique and daring, where improvisation and interaction with the listener play
fundamental roles, and ideas flow naturally and with authenticity. In terms of
aesthetics, Galiana/Jiménez sound creations drink from many sources, drawing from
various influences in contemporary music: from electroacoustics to jazz (Oxam,
Speedblues or Wet dreams); from noise music to ethnic music (Noisy or Tenetehara);
and from minimalism to free improvised music (Batecs, Diptic or Nature). As
founders of other internationally renowned sound creation groups, such as the D’ArS
ensemble, Mediterranean Electroacoustic Quartet, Ensemble Impromptu, Sound
Toollers Electroacoustic Music i SET.UP.SO., Galiana/Jiménez have taken part in
significant international festivals such as Syntheése de Bourges (France), Audio Art
2007 Krakow Festival (Poland), Meeting Point, organised by Spain’s Electroacoustic
Music Association, Electroacoustic Spring in La Habana (Cuba), Valencia’s Ensems
(Spain), San Diego’s NWEAMO (USA), Alicante’s International Festival (Spain) and
the Electroacoustic Creation Series in the Corfu lonian University (Greece), among
others.

JOSEP LLUIS GALIANA

(soprano, tenor and baritone saxophones, tenetehara flute)

Valencian (Spain) born saxophonist, improviser and composer, Josep Lluis Galiana is
a musician who has been trained in various aesthetic trends and musical genres such
as jazz and the blues, contemporary music, electroacoustics and motion picture music.
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He has performed and recorded with internationally renowned musicians such as
pianist Agusti Fernandez, Gregorio Jiménez, Jorge Gavaldd, Ramon Lopez, Liba
Villavecchia, Jorge Osvaldo, David Herrington, Remigi Roca, Jestis Salvador
“Chapi”, Carlos Amat, Jos¢ Manuel Berenguer, David Mengual, Jo Krause, Joan
Saura, Wade Matthews, Josep Vicent, Amadeu Adell, Juanjo Garcerd, Leopoldo
Amigo, Josep Enric Grau, Miguel Molina, Joan Martinez “Mey”, etc. He has taken
part and performed in festivals such as Synthése 2008, the 38" International Festival
of Electronic Music and Creation in Bourges (France); the 14" and 15™ Meeting Point
International Electroacoustic Festival 2007 and 2008 (AMEE), where he performed
his electroacoustic miniature Gavaliana; the 1% Aielo-Musica a la Tardor
International Festival in 2008 (Valencia), where his piano score Out of order was
performed (assignment from the IVM-Valencia regional parliament); the 15" Audio
Art 2007 Festival (Krakow, Poland); 1’ Aula d’ Altres Musiques 2007, where he
performed BSO Nanuk, el Esquimal (assignment from the [VM-Valencian
parliament); High Season Festival (Gerona); the 11™ International festival for
Electroacoustic Music Spring 2006 in La Habana (Cuba); NWEAMO 2005 (San
Diego, USA); ENSEMS Festival 1998 and 2006; 2" Sueca Sound Exhibition 2006
(Valencia); Hui Hui muscia-SGAE, 2004 and 2005; Ciber@art; Nits d’Aielo i Arts
(Valencia); Ionian Academy of Corfu 2001 (Greece); 1’Observatori de Valéncia; El
Ejido Jazz Festival (Almeria), 1997 and 1998; Fosques-ONCE Jazz Festival, 1997
and 1998; Permanent Electroacoustic Creation Seminar, organised by the
Electroacoustic Laboratory from the Valencian Advanced Music Conservatory and
the Levante Daily Club, etc. He has recorded for the Classical Music Channel-RTVE-
Digital Channel; RNE-Classical Radio, Levante-TV, RTVV and RNE-Radio 3, and
for Marmita-Musica Viva, Artics Produccions, Cambra Records and Intertecno 2000
CD labels.

http://www.joseplluisgaliana.com

GREGORIO JIMENEZ

(live electronics and sound processing)

This Valencian (Spain) born composer was the founder of the Electroacoustic
Laboratory from the Valencian Advanced Music Conservatory (LEA) and has been its
director since 1996. He is a professor of electroacoustic composition in this centre,
and president of Spain’s Electroacoustic Music Association. His works have been
presented at various events in Spain, including the following: Granada International
Festival; Alicante International Music Festival; Ensems (Valencia); JIEM (Music IT
and Electronics Conferences — Madrid); Nits d’Aielo (Valencia); Meeting Point
(AMEE); Spanish National Radio (Ars Sonora); Ciberart; UIMP Conference on
Music and computers (Cuenca); I’Observatori; Permanent seminar on electroacoustic
creation (Valencia); Sueca sound exhibition; 5 Centuries of Music in L’Eliana, Nits al
Claustre (Castellon); Simposio Sete sois, sete luas; CDMC concert season (Madrid);
Zeppelin (Barcelona); CIMTECO Seville:

In other countries: Futura Festival (Crest-France); the 1% Simposium about Computer
Music (Corfu, Greece); Electroacoustic Spring in La Habana (Cuba); University of
Campinhas (Brazil); Next Wave Festival (Australia) and Noise Festival (Mexico
City); Syntheése de Bourges Festival (France); NWEAMO Festival (San Diego, USA);
Cervantes Institute (Paris); Audio Art Festival (Krakow, Poland); Sound Visions
(Morelia, Mexico), etc. He has received assignments from the Valencian Institute for
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Music, the Centre for Broadcasting Contemporary Music, the Electroacoustic Music
Institute in Bourges, and was a guest composer at EMS in Stockholm. He was elected
by the SGAE to represent Spain in the Spring Festival in La Habana 2000, and has
composed music for other media such as theatre, television and dance. Particularly
noteworthy is the series Vent de Mar broadcast by RTVV-Channel 9 and co-produced
with the Alicante University Image Workshop. He is currently combining his work as
a composer with that of a performer, along with saxophonist Josep Lluis Galiana.
http://www.musicaelectroacustica.com/amee/webs_personales/gregorio-jimenez
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X1éMog Zovpodakng otav mebaivel factMdc  Eyyeypappevo Meco
[Tepi Anpiovpyiog
®oipoc-Ayyerhog Korirog IpaylLoTIKOTHTOVY Eyyeypappevo Meco
I'pnyopns I'pnyopoémovirog dialogues Eyysypoppevo Meco
Ou'ba'Yom Ha'Chamishi -
I'kapmprél Neypiv Tsiporim Eyyeypappuevo Meco+ mic
Avopéac Movomoing MoCM Zovtavi NAEKTPOVIKN

O otéhog Covpaddxng yevvnbnke to 1432 oto cvpmieypatikd vnoi g PopeloduTikng
Avotpiog, Zuyatowkel otov Olvpmo pe dAdovg 11 kot otov eredbBepd tov Ypdvo mailet Tig
kovpumdpes. Eivor tponv pérog tov PINK FLOYD. ‘Eyet eMéc.

Ot otiyot givar and éva moinua tov Bapvodn kot dopntor amd pkpng StdpKelog
NYOVS GLVOLAGUEVOLS e Ll EAeVBEPN PEA®IKY| Kivion otnv KiBdpa.
O Doipoc-Ayyehog Korlrag yevvnOnke otn Pddo 10 1982, 6mov kot Eekivnoe TG LOvGKég
omovdég Tov. Zmovdace otnv AyyAiio (APU, Cambridge kot City, Aovdivo) kot ™ [aidio
(Université de Paris VIII) pe tovg H. Vaggione, J. M. Lopez Lopez, R. Hoadley xat R.
Samuel. 'Eyetr AaPer Master Classes amdé tovg H. Lachenmann, I'. Anépyn, B. Furrer, T.
Murail, A. Holszky, L. Naon kot A. Di Scipio. 'Exet AaPet pépog evepyd ota Aebvn
Kahroxaipvd Mabfjpoato tov Darmstadt (2006) ko to Avotato Epyactipt Hiextpovikng
Movowkng tov IRCAM oto Acanthes (2010). ‘Eyxer Bpapevbel oto Aebviy Alayoviopd tov
Verdi Consertvatorio di Musica (Miévo, 2009), oto Awebv] Awwyoviopd InNova Musica
(Avdopa, 2009), oto Aiebv Awoyovioud GERMI (Poun, 2009), ota Epyoostipion Néwv
EXvjvov Zvvbetodv tov Meydpov Movowng Abnvav (ABiva, 2008), oto I[Havelinvio
Ddeotfdr Movowng Aopoatiov (AvBovoa, 2005) evd €xel dwakpBel oto Atebvn Awyoviopd
tov Itadkov TMoMtiopkod Ivotitovtov (MeAfovpvn, 2009) kot oto Aebvr Awyovioud
Ville de Nice & Alpes Maritimes (Cannes, 2010). 'Exet Aafet vrotpopieg and 10 Atebvég
Topopa  Agfévin  (2009-10), g Erinvikn Etopeio I[pootaciag g Ilvevpatikng
Idoxktoiag pali pe ™mv ‘Evoong EAAvov Movcovpydv (2008-09), kot tov Meydpov
Movowrg Adnvov (2006-08), evd tov €yovv mpocoeepbel yopnyieg omd to AHRC
(ZopPovrio Teyvov xar AvBpomotikdv Epguvav tov Hvopévov Bactieiov, 2009), 10
AeBvéc Movowkd Ivetitovto tov Darmstadt (I'epuavia, 2006), to Topvpa Clinker (Meg&uko,
2006) kot 10 Ymovpyeio IloArticpod (EAAGSa, 2006). ‘Exet AdPer mopayyerieg omd
ONUOVTIKOVG 0pyaviopovs 6mmg to Méyapo Movaoikng Adnvav (2007), v ‘Evoon EAAMvov
Movcovpydv (2010), to Z.K.M. (2008, 2009, I'eppavia), to Iavemomimuo g Bootdovng
(2009, H.IT.A.), o Musiques d’un siécle (2009, I'oAria), xar to Université de Paris VIII
(2007, T'oAAio). H povown tov exdidetar amd tov 1talkd ekdotikd oiko Casa Editrice
Sconfinarte. ‘Exet ddoet StohéEelc oxetikd pe T Hovotkn o€ diebvn cvvédpia: Electroacoustic
Music Studies Network (ZopBovvn, [apict, 2008), Sound and Music Computing (Technische
Universitit, Bepoiivo, 2008), Visiones Sonoras (MéEiko, 2006) kat Sound, Sight, Space and
Play (De Montfort University, AyyAio, 2009). ‘Eyet ovvepyootel pe onpovtikd debvn
LOVOIKA CUVOAQ KOU EPUNVELTEG YO TNV €KTEAECT £pyV TOL 0TS Tovg: . Avtwviov
(EALGS0/H.IL.A.), ALEA 1III (HILA.), L. Naéon (Tariio/Apyeviivyy), Tpio
Salque/Peirani/Strouk (['oAlia), London Schubert Players (Ayyiia), CAPUT (IoAavdia),
Intermodulation (Ovyyopia), DensitéS (I'aAiia), Soli-Tutti (FaAAic), kot 10 EAANVIKO
Zuykpotnuo Zoyyxpovng Movowng (EALGda). H povowkn tov €yxel mouytel extdg amd v
EXLGda (Méyapo Movoikng ABnvav, Ivotitovto [Mkéte, [Havedinvio @ectifdd Movokng
Aopatiov, EXXHM) cg moALég yodpeg Tov KOcpov, 0t HITA (Juventas New Music, ALEA
I, ICMC), Teppavia (Z.K.M., Aebv] Korokoipivd Mobnqupoata Darmstadt), Kpoartio
(ISCM), Itolria (Conservatorio Verdi di Milano, GERMI), Iomavia (SMC10), Toliia
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(Mélusicales, Cervantes Institute, Université de Paris VIII), Ovyyapio (EBviky Ovyypikn
Padwoovia), Kovpa (Avoign ommv APdva), Me&ikd (Visiones Sonoras), Hvopévo Baciielo
(SARC, SSSP, Kettle’s Yard Art Gallery), [Toptoyaiia (SMC09), Aavia (Re:New Festival),
Awovavia (The Process), Xy (Ai-maako), [HoAwvia (PI Performance & Intermedia),
Apyevuivry (Arte Digital, Museo de Arte Contemporaneo Santa Fe, Museo de Arte
Contemporaneo Rosario) xat Bpalidia (FILE Electronic Language).

Hepi Anpovpyiog Ilpaypotikotitov (2008-2010) vy xEPOKPOTNHO KoL
OIKOGUGTNUIKEG HUETAUOPPDOCES — MAEKTPOAKOLOTIKO Yio oktd myelo To épyo Ilepl
Anpovpyiag I[paypoatikotirov sivor po okovopatiky ovvBeon pe Pactkd VAKO To
YEPOKPOTNHO €vOG kowvoD. To épyo amotehel KOUPATL HIOG GEPAC MAEKPOUKOVGTIKMYV
ocvvBécemv mov €yovv cLAANEBel kol ypaetel ota mAaicw TG ZVOTNUIKNAG OKEYNG Kol
pebodoroyioc.Davracteite Eva povokd Epyo cov éva {oviavoe opyavicpd, To omoio Kata T
dupkela KaBe mapovoiaong Tov, yevviétal, eedMooetal kot TeAkd mebaivel pe ™ Anén g
Kké0e mapdotaons. Poviacteite TMG 0 CLVOVAAKOS Y®POG pali pe To Kowd ivarl KaBe popd
70 TEPPAAAOV ALTOV TOV HOVGIKOV 0pYaVIGHOV. O HOVGIKOS aVTOG OPYAVIGUOG TPEPETOL OO
TOV NXO TOL TEPPAALOVTOC TOV HECH TOV HKPOQOVDV, EVD TPEPEL TO TEPPAAAOV TOV LE
nyo, Méow Tov mnyelov. Ileppdriov Kot povowdg opyoviopdg yivovior  €va
aAANAocLVOEOEVO Kal adlay®dpioto otkocvotnpo.To €pyo mov Ba axovoete ypnoiponotet
VAKO amd dvo opyAVIGHOVS TOV VINPEAY GE dVO SAPOPETIKOVG YMPOVG LE VO JLUPOPETIKES
avTdpaocelg kowvov (to cuvaviakd xopo tov De Montfort University, Ayyiia kot tov Kubus
tov ZKM, I'eppavia), vAko to omoio avadopyovodnke oe éva tpito ydpo (1o GToHVTIO TOV
Maison des Sciences de I'Homme, ['oAAic). To vAikd amd ovtodg TOLG HOLGIKOVS
OPYOVIGHOVS, GCULAAEXONKE OmOd OCUYKEKPUYEVEG YMPO-YPOVIKEC KOTAGTAGELS 7YoL Vo
onpovpynBodV HETAPEPOLEVES TPAYUATIKOTNTEG OTO Y®PO Kot oto ypdvo.  Topa, dgv
VIAPYEL ML O HOVGIKOG opyaviopds. Edd, PBpiokeote oe dAlo ydpo kot mapotnpeite v
wotopia pog GAANG mpaypatikdttoc. Budvere ) dnpovpyla po vENS TPOYHOTIKOTNTAG TOV
oag mepPdArer, TNV TPAYHOTIKOTNTO TOL €d® Kot Tov TMpo Ilepl Anpovpyiog
[paypatikomitov (2008-2010) yio YePOKPOTNHO KOl OIKOGUGTNUKEG UETOUOPPADCES —
NAEKTPOaKOLSTIKO Yoo oKT® Myeio To €pyo Ilepi Anpovpyiag [paypatikotitov gival pio
OKOVGHOTIKY] ovvBeon pe Poacikd VAIKO To yelpokpodTNUa €vOg kowov. To épyo amotehet
KOUUATL HOG OELPAS NAEKPOAKOVGTIKOV GLVOEGE®MV TTOV £0VV GLAANPBHEL Kot YpapTel oTa
mhoiclo TG Zuotnkng okéyng kot pebodoroyioc.@avraocteite éva HOVGIKO €pyo cav €va
Lovtavo opyaviopod, To omoio Kota T dldpkela kabe Topovsiosng Tov, YevviETal, eEEAICTETAL
Kol teMKd mebaiver pe ) ANéEn g kabe mapdotaons. PaviacTteite TMG 0 GLVUVAIAKOS XD PO
poli pe 1o kowd eivar Kabe @opd to mMEPPAAAOV AVTOV TOL HOLGIKOL opyavicpov. O
LOVGCIKOG OVTOC OPYOUVIGUOC TPEPETAL OO TOV NYXO TOL TEPPAALOVIOC TOL HECH TOV
HKPOQOV®V, VD TPEPEL TO TEPPAAAOV TOV pe Nyo, péow tov Nyelov. Ilepifdiiov kat
LOVOIKOS opyaviopdg yivovtar €va aAANAOGLVIEOEVO Kol adlaydploto okoocvotnua.To
épyo mov Ba akovoete YPNOIUOTOLEl VAIKO amd SVO OPYUVIGHOUG TOL VINpEAY G VO
PO PETIKOVG YMDPOVG UE dVO SOPOPETIKES aVTIOPAOELS KOO (To cLuVAVLALOKS YD po Tov De
Montfort University, AyyMo kot tov Kubus tov ZKM, Ieppavia), vikd to omoio
avadlopyovodnke oe €va tpito xdpo (to crovvtio tov Maison des Sciences de I'Homme,
FaAXia). To vAIKO 0md aVTOVE TOVG LOVGIKOVS OPYAVIGHOVS, CLAAEXONKE A0 GUYKEKPIULEVEC
YOPO-YPOVIKEG KOTAGTAGELS Yo VO ONovpynbodv HETOPEPOUEVES TPOYUATIKOTNTEG GTO
YOPO Kol 6To YPHVO. Tdpa, dev vdpyel ma o povoikdg opyavicpdc. Edw, Ppiockeote og
A0 YdPO KoL TOpOTPEITE TNV 1oTOPIa oG GAANG TpaypatikotTTac. Bidvere m dnpovpyia
o vEag TpayHATIKOTNTOG TOV oag TEPPAAAEL, TNV TPAYLOTIKOTNTO TOL €00 KOl TOL TOPO
[lept Anpiovpyiag [paypatikotirov (2008-2010) vy ¥elpoKpOTNHE KOl OIKOGUGTIUIKES
LETALOPOMOEL; — MAEKTPOOKOVOTIKO Yo oktd mnyelaw  To €pyo Ilepi Anpiovpyiog
[paypoatikot|temv gival po akovcHatik ocvvleorn pe Pactkd VAIKO TO YEPOKPOTNLO EVOC
kowov. To €pyo amotedel KOUUATL L0G GEPAG NAEKPOAKOVGTIKOV GLVOEGEWV OV £YOLV
oLAMN POl Ko Ypaptel ota TAaiow TG Zuotnkng okéyng Kot pebodoroyiog. Oavraocteite
éva Lovotko €pyo oav éva {mvTovo opyaviGHo, TO 0Toio KoTa T dtdpkele Kabe mopovcinong
Tov, yevviétal, efeMooetal Kou teMKd meBoiver pe ™ AREn g kdbe mapdoToong.
davtaoteite TOG 0 GLVAVALOKOG Y®pog pall pe To Kowod eivar kdbe Qopd t0 TEPPAALOV
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aVTOV TOV HOVGIKOD 0pyaVIGHoV. O HOVGIKOG AVTOS OPYAVICUOS TPEPETAL OO TOV X0 TOL
TePPAALOVTOS TOV HEG® TOV UKPOPDOV®V, EVAD TPEPEL TO TEPPAAAOV TOV LE N)XO0, LECHD TOV
nyelov. [eppddiiov kot povowkdg opyaviopdg yivovior €va aAANAOGLVOEOUEVO KOt
adwaydpioto owoocvotnua.To épyo mov Bo okovoere ypnowwonotel vVAKd amd dvo
0PYOVIGHOVG TOL LVINPENY G dVO JLUPOPETIKOVG YDPOVG LE SVO SUPOPETIKES AVTLOPAGELS
Kowov (10 cvuvaviakd ydpo tov De Montfort University, Ayyiia kot tov Kubus tov ZKM,
Ceppavia), vakod 1o omoio avadiopyavdbnke o Eva Tpito ydpo (to oTovvTo Tov Maison des
Sciences de 1'Homme, [oAiia). To vAKO oamd 0VTOVG TOVG HOLGIKOVS OPYUVIGLOVG,
OLAAEYONKE OmO GCULYKEKPIUEVEC YMPO-YPOVIKEG KOTAGTAGES 7Yoo vo  dnpovpyndodv
LETAQEPOLEVEG TTPOYHOTIKOTNTEG OTO YMOPO Kot oto ¥podvo.  Tdpa, dev vrapyel Mo o
povoikog opyavicuds. Edo, Bpiokeote o GALO xDpo Kot Tapatnpeite TV 16TOpio LOG GAANG
mpaypatikoTTas. Bidvete ) dnpiovpyia o véag mpaylatikdTTag Tov Gog TEPLPAALEL, TNV
TPUYLATIKOTNTA TOV €M KAl TOV TOP ......... Buoypagikd Xt povoikr] tov @oifov-Ayyelov
Koiha, to avBpomivo otoiyeio elval Kevipikd Koppdtt g ompovpyiog. Ta épya Tov,
YPOLLEVA Y10 OKOVGTIKA Opyoava €(Te Y10 NAEKTPOVIKA LEGQ, Y10, GUVAVALES €lTE Yo BeaTPIKES
TOPACTACELS, €lval EUMVELGUEVA OO GAAEC HOPOES TEXVNG KOl Omd TIC EMICTAUES. XN
OOUKTOPIKY] TOV €PELVO. AICYOAEITAL [E TN GYE0T LOVLOIKNAG KOl OEMIGTNUOVIKOV EPELVAV,
€QaproOlovTag To EVPNHATO TOV GTI LOVGIKY| TOV.

O I'pnyépnc I'pnyopémoviog onovdace oto ['ewmovikd Tlavemomipo kot oto Boothikn
akadnuia g Xayng,oto tunpa tov Sonology. O ayxavig x®POg TG NAEKTPOVIKNAG LOVGIKNG
Tov Bpiokel va yonrevetol Kupiwg amo v aAdyopdukn mievpd tg. Ta tedevtoia ypovia
aoyoAeital mapdAAnAa Kot pe povoikn kivnuatoypdeov (to Koakd,to Kakd oty gmoyn tov
NPO®V,TO YAPICLLAL).

§Dialogues _ Primitive communications throughout a minimal environment.
I'kapmpiél Neypiv (1988) Apyioe TiG LOVGIKES TOV GTOVOEC, e TO EAGOVTO PE PAUPOG,
otV ABnva to 1995. Arogoitnoe and to Movoikd Zyoieio Ihiov 1o 2006. ZApepa givar
TEAELOPOLTOC QPOLTNTNG TOV TUNHatTog Movoikng Teyxyvoloyiag kot AKOVGTIKNG GTO
PéBvpvo e Kpitng, kabodg Kot 6movdactig Tov TURATOS avOTEPOV BEmPNTIKOV GTO
wdeio Zvyyxpovns kol Khaowng Movoikng, pe vredBuvo dwwdokova tov K. X. Maln. And
to 2009 eivar péloc tov "EAAnvikov Xvvdééopov ZvvBetodv HAekTpOoOKOVGTIKNG
Movowkng (EZZHM)" kot tov "Israel Musicological Society (IMS)". ZvvBetikd gpunvéetat
Kuplog omd Tovg Kabapovs NoVg TNG PVGNG, TN ZePuPadiTiKy (AEITOVPYIKN KOl KOGUIKN)
LOVOIKN, OT®G Kl 0d TOV PLAOGOPIKO PVGTIKIONO TNg (0pB8doéng) Kapmard.

Ou'ba'Yom Ha'Chamishi - Tsiporim (ws»na amay -)asmex (yia tape koi 2
tikpopwvae)  Exelvn mmv méumtn muépa, otic amapyés g ompovpyiog, péca o€
avVOTOPOYEG ATEPOV POTOG KL AVLTOPOPNS 100PPOTING, TOV ETEWVE TPOC TO ATEPLOVO,
OMovpyovVTOL T TPAOTH €KEIVO AKATEPYAOTA, TPAOILA KeEAaNdpata. Anpovpyovvat
T0 TPpOTO eKeiva movMd, diymwg Op®mG va AapPdvouvv TPOTAYOVIGTIKO poOA0 oTn
AOUmpOTNTA TG CLVOMKNG TPAEng, mov dapopewse v "Apyn". To épyo Ou'ba'Yom
Ha'Chamishi - Tsiporim ("Kat v wéuntn nuépa - [HovAd") ctoyxevel omv nyntikn
OTEKOVION TOV YEYOVOT®V, TOL OvvEPncav tnv mepiodo avTh, AVIADOVTOG TNV
TEPLYPAPIKN OVVAUN TOV TOGO O TIG MEPLOPICUEVEG KOl UIVILOAMOTIKEG TEPLYPUPES TOV
Ipapdv, 660 k1 amd T0 PLOTIKIGTIKO LVIOPaBpo KAl TIG PLAOCOPIKES £VVOLES, TOL TN
ovvodegvovv. H avdhykn g cOAANYNG Kot xprong Tov meptBEALOVTOC Y0V Kol 0LTOH TOV
€xel WG MY TOPAYM®YNG TOV TOVG AKPOATEG (LE TO TPONYXOYPUPNUEVO UEPOG VO LNV glvat
OTOAVTO EMOPKEG), TPOKVTTEL ATO TNV €KOVGL0 eMBVUiC TOV PUNVOUATOS, TOV HETAPEPEL
T0 €pyo, va vreptoviotel n Bedpnon twg o AvBpwmog (av kot dev veioTOTOL AKOUN Yo
NV EMOYN, TOL TEPLYPAPETAL) £XEL G OKOTO - GTOY0 VTAPENS VA elval, GLV-AnpLovpyoc.
O Aviopéag Movomoing yevvnonke oty Képkvpa 10 1976. 'Exel amoxtiost yvdoelg Kot
eumelpio oe Bépata HOVOIKNG TEXVOAOYIOG OPYAvVMONG EKONADGEDV Kol GAAOV cuvaEN
OpacTNPOTATOV, HE HEYOAO OplOUd TOALTOIKIA®Y KOAATEYVIKOV OPMUEVOV Kol TOAAEG
a&droyeg ovvepyaoies. Amogottog T.E.E., €yl couminpmogl v TopakoAovON 61 TOAADY
KOKA®V pofnpdtov Kot HETOmTUYKOV oepvapiov oto Movowd Tuiqpe tov loviov
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movemoTniov yio €0k 0épata nyoAnyiog, HOLGIKNG, TANPOPOPIKNG, avdivong, chvleong
NAEKTPOAKOVGTIKNG HOVGIKNG ++ pe Kadnyntég and v EAAGSa kot to emtepkd, Exoviag
eniong v wWWmMTo T0V EWTEPIKOV cLvepydrn. eivar péhog tov EAAnvikov Zvvdéopov
Yuvhetddv  HAextpoaxovotikig Movowng (EXXHM), vmfipée péhog t0v  copateiov
Ddortoypaeuog Kokiog tov [TAdtmv P1REAAN kot £xel Zuppuetdoyet oe TOALY Kot SLOKPOTIKA
“training projects. Q¢ Wpvtg g M.K.O «O.C.S.C.» éyet ovvrovicer TAnBmpa dpdcewv
TOMTIOTIKOD KOl KOWMOVIKOD EVOLLPEPOVTOG, (PEPVOVTOS TNV TOAITIGHUKY TOALHOPQin of
np®dTO MAAvo. Extdg amd v HOLGIKY|, N KAAMTEYVIKN TOV Tapdpunon SAéyel ndte TV
€IKOVa N TNV VAN Y10 VO EKOPAoTEl EVO Ta KOpLo epeBiopata mov d€xetal mpospyovial 1060
and 10 QLOWKO Kot avOpomvo mePPAAiov Tov, 600 KOl amd €EMT/ECOTEPKEG TOL
MEPMYNOELG....

To MoCM 6a pmopovce va eivor €va "epyaotiplo Onpuovpyiog TpoTOHTLIOV
NAEKTPOVIK®OV KOl Xelpomointomv katackevdv" étot oo MoCM Sound Devices otnv ovcia
elvar  nAextpovikd kvkAdpata, tolovtotég, Circuit-Bending’s, synthesizers, sound
generators, noise makers ++ €va cuvovBOAgvpa dNAad avdAoyd HE TNV KOTOUGKELN OV
pmopet Kt mopdyet, avamapdyet, LeTaTpEnel NXovg KTA. To puowkd Koppdtt VAIKOD TaAL, OTwg
Kol vo €xel, 0gv moweEL vo. divel v aicOnomn g avBpdmivng vmapEng oTo LOVGIKO/MYNTIKO,
OTTIKO, OAAG KOl OO POOTIKO OKOUO OTOTEAECUO, TOCO HAAAOV OTav To 1010 TO péco givat
éva povadikd kol avBpomivo dnpovpynuoa. H “mpototumio” kot n Eavd avakdivymn tov
Tpoyol Oev TOvOLVV TAPOAO OVTA VO EUTAOVTICOVV HE YOVHOP, OAAL KOl e KATL GOV
OVOAOYLKT] OVTILETMMION, €V HECO TOV TEYVOAOYIK®V eEeMEEMV TOV MYOV KOl TNG LOVGIKNG
TOL TMPO.
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HMEPEX HAEKTPOAKOYZXZTIKHX MOYXIKHX 2010
KYPIAKH 31 OKTQBPIOY 2010
YYNAYAIA K2 17.00

DAVID HINDMARCH  Eyyeypoppevo peco

INNER LOCATION
Jetsam Sounding
StoAgLLLOL
Trebuchet
ALTERED MATERIALS
NATURE ROOM
David Hindmarch

David Hindmarch was born 2 April 1966. He is totally blind and taught himself the
rudiments of Acousmatic music, after which he undertook a PhD at Birmingham
University under Professor Jonty Harrison.David has been a freelance teacher and has
composed music for dance as well as audio magazines. He has also played in
restaurants and hotels.David Hindmarch has had his Acousmatic music presented in
Canada, Europe and the U.K.

Inner Location
Composed 2007 - Multi-channel and Stereo -16:35

This piece is an environmental work, which uses a more simple approach towards
gesture and the articulation of sonic material. Having purchased an inexpensive flash
card recorder called the Zoom H2, I began to use it rather like a tourist taking
snapshots with a pocket camera. These instances of different environments are
designed to form a curious postcard journey of fantasy and memories. The
compositional processes are deliberately simplified, using only minor signal
processing and granular techniques. These limited treatments are employed to give
the piece a dream-like quality. The technique of cross-fading is employed to create a
sense of flowing memories, with material being juxtaposed only at certain times. This
occurs at the beginning of the piece where the sound of sheep is heard in the wide
right speaker, juxtaposed with the sounds of a pet shop, evoking memories. Startling
coughs and utterances are also used to indicate sociological behaviour which often
take place in concerts of classical music.The nature of specific spatial movement is of
singular importance in the piece, with many sounds being conveyed to the listener
from the rear speakers. This is contrived in order to startle and draw the listener away
from an established fixed position. These attempts to offset the overall spatial image
of the piece and disorientate the listener have been contrived to question the listener’s
perceived control of the auditory space. The relationship between the audience and
the projected material is subject to constant flux every time the listener attempted to
react to the sounds by a movement of the head. The offsetting of the material by
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removing it from the front speakers to the sides and behind is also use to heighten this
effect. The piece is structured simply to present sonic material in the form of
remembered instances. A list of some of these events is: a pet shop, two different
train stations, closely followed by the beginning of a concert flowing into a camp site
with the sound of a tent being buffeted by the wind. This is followed by thunder
which is later repeated with some instances of transport, such as an aeroplane and the
steady rush of cars on a busy road. There are several instances which are inserted in
to the piece indicating a confusion of memories. All of these sounds lead us to an
amusement arcade which climaxes into an imaginary soundscape where the seaside
merges with the neighing of a horse. The piece ends with the sound of someone
walking in the sea, in a purposeful manner. The final moment of the piece is

Jetsam Sounding Composed 2010 Stereo 13:00

This piece is about the recycling of everything we throw away back in to the
environment by recreating it as sound making objects or proto-instruments. These
instruments were built by a friend of mine called Carl Peberdy. He constructed a
number of these instruments out of cardboard, old plastic pipes, tin cans and jars,
along with elastic bands and old video tape. He built instruments which could
produce sounds in many different ways, either by whirling them around, banging and
rattling, or blowing through them like flutes. I merely took the sounds made by these
new instruments and made them in to a piece. The sounds of the proto-instruments are
imposed upon a number of environments. These were: A stream, a children’s play
ground, a street in my town and a complex of large caves. There were many other
environments the most startling being a busy road with cars which were speeding by.
The environments were also subjected to some signal processing at times to create a
sense of ambiguity in order to create a synthesis between the two kinds of sound
objects. Imposed upon these settings were the proto-instrumental sounds. They are
meant to represent a renewal of the environment through the recycling of waste
products to create a new kind of sonic world. The piece ends serenely with my dog
playing in the sea. This is set against the sounds of low plaintive whistles reminiscent
of whale song. The proto-instruments behave in two distinct ways; they are mimetic,
imitating a barking dog as well as a person playing a mouth organ and the sounds of
speeding motor cars, but above all the instruments are meant to strive against the
different environments

Trebuchet Composed 2007 Stereo 13:00

The trebuchet is a siege engine used to hurl objects from one location to another. It
was used during the medieval period to destroy fortifications in order to end sieges.
Such catapults could also be used for renewal, as a form of civil demolition,
transforming seemingly impregnable buildings, replacing the old in order to build
anew. Trebuchet concerns itself with the collision and movement of sound objects.
The sounds are made to behave in a variety of ways as they are moved and clashed
together. The sound sources have been divided in to a number of groups to illustrate
the variety of textures resulting when the sounds are brought together. I have tried to
instil a musical aspect to this piece by creating tonal structures which underpin the
frenetic actions of the gestural material. There is also a vocal element present within
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the piece generated not by a human presence but with the processing of certain sound
sources. These breathing sounds are used principally to reinforce some of the gestural
movement that occurs within the piece. I have also created a pseudo referential
environment in which vehicles resembling trains are made to collide causing
scattering effects. The music is meant to be enjoyed as an atmospheric work evoking
emotion rather than a cerebral response and I hope it will be enjoyed as such.
Trebuchet took the Bourges prize in the abstract music category in 2008.

Altered Materials Composed 2008 Stereo 10:00

This work explores the idea of cadence and vocal harmonics existing within non-
vocal sonic material. I felt that placing an emphasis upon the vocal aspects of a given
sound could convey an emotive response within the listener since vocal sound is the
primary means of communication for human beings. I decided to compose this piece
which used signal processes, namely formant filters and frequency shifting using FFT
effects. In Altered Materials the use of granulation was applied to the extended vocal
techniques used by Serena Alexander, turning vocal utterances into fragments which
mimicked the stones and water drops which were present in the piece. Conversely
granular techniques were also applied to create multiple instances of the vocal
material, which were effective in creating choral effects. Altered Materials is
structured in three sections. The first section conveys a subterranean aspect with low
vocal tones and the use of gravel and stones moving to form aqueous textures. I used
some FFT effects to shift the frequencies of various sound objects; a large piece of
wood coupled with bricks and stones which are being moved about in some water.
There is a brooding aspect to this section, punctuated by some gestural activity. The
introduction of the articulated material creates interplay, forming a kind of loose
counterpoint to the slow moving material. The next section begins with a pronounced
metallic reverberation, evoking a Tibetan prayer bowl. This heralds the fusing of the
vocal material with the other sources. The reconciliation between the contrasting
sound sources is represented by the vocal material arranged to form a quasi-religious
invocation. This tonal invocation is repeated in different ways with the next
occurrence using some frequency shifting. This was done to change the listener’s
perception of the vocal material as it morphs with metal sounding objects that are
moving in the stereo field. The last section conveys a sense that the overall space of
the piece has been expanded. There is some gestural interplay generated by vocal
utterances which are used as catalysts. This takes place between the vocal and non-
vocal sounds, leading the listener to an uneasy quiescence. The enforced calm is
underpinned by low transient sounds and continual textures that are redolent of radio
noise. The vocal invocation heard in the previous section is heard once more,
although in a receding state, implying a dominance of the human vocal material over
all the other sources. This piece received a mention at the Destellos Competition
20009.

Nature Room Composed 2008-2009 Multi-channel 11:00

There is a simple conceit at the centre of this work, that of expanding a stereo
recording of a rural environment into eight channels. The stereo recording is filled
with nature sounds and the spatial movement of birds. I tried to present this activity
within a multi channel context. The simple flight of a bird moving from left to right
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in the stereo field could be developed to show the birds flying around the speakers or
travelling in straight lines from one speaker to another. I also wanted to preserve the
integral stereo image or at least to present it in a similar manner within the speaker
array. There is a humorous angle in this piece with the birds seeming to crash into the
various bird boxes that were placed around the campsite, coupled with the hectic
motion of the birds as they struggled with each other for food. The sounds in Nature
Room were all drawn from a recording I made at a campsite in early September 2008
at a village called Whissendine in England.
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HMEPEYX HAEKTPOAKOYXTIKHX MOYZXZIKHX 2010 e,
KYPIAKH 31 OKTQBPIOY 2010 ETTHM
TYNAYAIA K3 20.30
E)lev0éprog Aovpog I1lusive Mind Eyyeypappevo Meco
Kootig Apuyravvakng TOTEXZ IIOY Eyyeypoppevo Meco
Xpnotog Zayog IM ZUG (o70 1paivo) Eyyeypappevo Meco
Avdepo
TNavvng Zavvog OVTOGYESOGLLOG Zovtovi Hiextpyvikn
, Zovtovry Hliektpvikn +
Mapwvog IN'avvookaxng videonics Video
didmog Ogoyopiong live Zovtavi Hiextpvikr

Elev0éprog  Aovpog -- Tevwnnke 1o 1986.Mélog tov EXZXHM amd TtoO
2009.Terewdportog tov ATEI Ioviev Nnowv oto Tunqua Teyvoloyiag Hyov &
Movoiwkov Opydvov. Koprot topeig evaoydinong to Sound Design oe tovieg
Animation ka1t Video Games 6nwg xkou oe Web-based epappoyés. Mérog g
gpaotteyvikng Osatpikng opddog tov [Mvevpaticod Kévrpov Néag Ilevtéing and 1o
2003 pe GLUUETOYEG O€ TOAAEG TOPOACTAGELS MG TE(XVIKOG YOV KOl LOVGIKAC.

o to épyo: illusive mind . To £pyo illusive mind avtimtpocmnevet o
TPooTadeln vo. arrodoBovv 6e NYOTOMO0 01 CKEWYELS £VOG avOP®OTOL GE OVOoKOTNON
TV MYV piog oAdKANpNS {ong OTmg TO 1010 TO VIOGLVEIONTO TOVE KATNYOPLOMOLEL:
Avdhoya pe To cuvaicOnuo g oTIypng.

Kootig Apoyravvaxkng I'evvnnke oto Boro 1o 1965 ko omovdace Pucikn 610
[Movemomuo g Oeocarovikng. H povowkn tov Jdpactnpuomnta dpyloe vo
onuoctormoteitar to 1984 pe 10 oynuatiopd g opddog Omtiky Movoikn, mwov
ovuvétnke  otolyeion  elevBepov  oLTOGYESGHOD  KOL  MAEKTPOKOVGTIKOD
nepapoaticpov. To 1998 to oymua g Ontikig Movowkng émaye mAéov va
ypnowonoteital kot n mopeio Tov Kwot| Apvylavakn €ywve miéov mpocomiky. Ta
tehevtaio ypdvia, 1 cvuvepyacio Tov pe 10 mEPLOdKd Alpmvo £xel TPOKOAECEL [a
AVOGTOAN TV oLVOETIKOV Tov avalnmoewv. H povoikn tov, cuvappoloynuévn
ocuvnbog pe t Pondeir MYOANTTIKOV HECOV (LOyVNTOP®VA, VTOAOYIOTEG K.T.0.)
KIVEITOL GTOV €VPVTEPO YDPO TNG NAEKTPAKOVGTIKNG HOVGIKNG, OTOPEVYOVTOS OUMG
TOVG SOYUATIKOVG TTEPLOPICUOVS. AKOAOVOMVTOG TOAAEG POPEG avopBOd0Ees GYETELg
ovvbeong — ektéleong — avaovvbeong, a&lomotel Kot TIBUGEDEL TNV TLYOOTNTO KO
TOV OUTOGYESOUO, KOTAPEPVOVTOS VO 1GOPPOTEL HETOED OTLOCOOPIKOTNTOG KOl
Exmnéng, vo mapaméunel Yopig vo Tovtiletor Kot va avalntdel yopig vo Anopovei
OTUYUT TOV CLVOGONUOTIKO TNG TOTO.
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Hyoypaopnoeig mpaypoatonomuéveg to Kohokaipt tov 1986 mapéa pe tov
Xpnoto KoAt] (nAektpikd pUmdco) Kot avasuykpotnéves 1o kaiokaipt tov 2010. O
TitAOG  davelopévog amd  UETAPPACT], £€pyov TOv XopovnA Mméket (mBovotota
npokerton ywoo to That time), aveBacuévo ekeivn v emoyn omd KAmTOWL OTNTIKN
Beatpikn opdda ot Oecoaiovik.

Xpiotog Zayoc..I'evvinke omv Képkvpa. [Ipe 10 mpdTo pobnpato HLOVGIKNG
omv IloAoad Olappoviky Kepkidpag 6mov 01d3dymKe Kpovotd kot tpouméta. To
1999 Eexivnoe 11 omovdég tov oto Tuquo Movowkodv Xmovdmv tov loviov
[Movemomuiov peAetdvVTog petald GAA®V  KPOvoTd, Topadociloky EAAnvikn
Movotkn Kot NAEKTPOAKOVGTIKY Kot evopyavn XHvOeon. And 1o Xentéufpn tov 2006
etvat kdtoyog Tov Metamtvylokod dumAdpotog oty Téyxvn kou Teyvoloyia tov "Hyov
a6 1o 010 Tdpvpa. Xtn ocvéyeln omovdace cvuvbeon pe Epeacn oty Hiextpovikn
Movowkr| (Komposition-Komputermusik) oto [Hovemotuo Téxvng (Kunstuniversitét
Graz) tov I'kpatg g Avotpioag. ‘Epya tov £xovv maytel oe cuvaviieg oty EALGSa,
mv AyyMo kot v ItoAio kot €xel coppetdoyet pe €pyo tov ot O01ebvi] cuAloyn
dtokov axtivag tng ICEM ‘Loops:Internations' (2008). ‘Exet eniong Ppafevbel and 1o
IEK Ounpog (B' Bpapeio niextpoakovaotikng ovvBeong, 2005) kot to IEK Aoun (o
Bpafeio mepapatikng ovhvOeong, 2006).

Hyoypaopnoeig tpaivav, Nxov yopm ond 1o 6tafud 0nmg Kot and cmTeEPIKO
TPOivOV YPNGYLOTOIOVVTOL Y10 VO LETAODCOLVV oV aicnon kivnong, pova&lig kot
EVOOGKOTNONG KOTA TN dtdpkeld evog Ta&d100.01 guoikoi Nyot avrtipetomifovot
1660 cav Mot Tov Bonfodv TV NMYNTIKN AvaTapAGTacT VOGS TEPPAAAOVTOG, OGO Kot
o0V OTOLOONTOTE MYNTIKO VAIWKO Tov pmopel eAevBepa vo moapailoybel ko vo
petapopembel oe Evav GALO X0 e SopopeTIKES onpacies. Ot nyoypaenoelg £yvay
tov Antpidn tov 2009 oto I'kpatg g Avotpiog.

O Thavvng Zavvog €xel omovddoet Povoikn oOVOESN, CLYKPITIKY HOLGIKOAOYioL KOl HOLGIKN
TANPOPOPIKN pe Eppaot dadpaoctikég texvikéc. 'Eyxel dateréoetl dievbuvrg tov Tunpatog Movoiknig
Teyvoroylog kot Tekunpiwong oto Kpatikd Ivotitovro Movoikng ‘Epegvvag tov Bepoiivov (SIM) kot
dtevBuvtig épevvag oto Kévipo ‘Epevvag HAektpovikng Téyvng o Texvoroyiog (CREATE) tovu
Mavemompuiov g Kolipdpviag oty Santa Barbara. ‘Exel cvoppetdoyetl og d1ebvic cuvepyaocieg otov
topéa tov Teyvav Néov Méowv (New Media Arts) Kot €€l TPAYLOTOTON|GEL TOAVUECIKA £PYQl Kot
TOPUCTACES TOGO HOVOG TOL OGO KOl GE GUVEPYOOio UE GAAOVG KOAALTEYVEG. ALBACKEL MO Ko
Sadpaoctikég téxveg péocwv oto Tunua Texvav Hyov kot Ewovag kot oto Metantuytoxd Téyveg ko
Teyvoroyieg Tov Hyov oto Tpnqpa Movcik®mv Xrovddv tov loviov [Tavemotnpiov.

Mapivog Favvovkakng

dirmog Ocoyapiong



