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Avdpiag MviEoTpng

l'evvnBnke otov Meipaid. H ox€on Tou ME TNV NAEKTPOAKOUCTIKA MOUCIKN EEKiVOE WE TN HOPON
OUUMETOXNG OE OEHIVAPIa KAl €pyacTnpld Mou Opyavwoe - Kal o€ moANa and auta didae - o X.
ZavBoudakng. Zuvexios TIG onoudéc Tou ato Mapiol (Mavenmotripio Paris VIII) kar To '‘QkAavt (Mills
College) Tnc Kahipdpvia. SuvBETEl NAEKTPOVIKA HOUCIKN Yid €yyeypapuéva péoa. Eidikevetar otnv
XWPoBETNON Tou MoucoikoU NXOU Kal  €XEl  opyavwoel MOAAEGC  OUVAUAIEC  XpnOIKOMoImVTAG
1010KATAOKEUAOEVA NOAUKAvVAAIKG OUCTRUATA avanapaywyng fyou Ta onoia dnuioupyolv TpigdidoTaTa
NXNTIka nepiBaAovra. Mia cuh\oyn and Ta npwTa Tou €pya €xouv kdoBei ano Tnv Banff Music pe To
YEVIKO TITAO “Some Pieces”. AIdAokel oUVOEON NAEKTPOVIKNAC HOUCIKNG 0To TURKA Mouaik@wv Snoudwv Tou
Ioviou MavenioTnpiou otnv Képkupa ano 1o 1995.

O1 NapaAAayég Twv MapaAdayav

KaT'apxryv, moTelw Nwe av Kal £xel NEPACEl NAvw ano JIoOG alnvag ano TOTE nou diaTunmenkav ano Tov
PierreSchaeffer ol Badikég 10€eC kal Bswpiec nou anoTteAolv TNV Baon Tng “musique concréte”,uoNIC kal
META Biag oruepa apXiloUPE va aviXvEUOUHE TNV NPayuaTikn Toug IoXU O OXEon KE TO XapakTnpa Kai Tnv
aIo6nTIKA HIAg JOUCIKAG Tou (Gpecou ala kai Aiyo nio pakpuvou) yéAovTog. Me anAda Adyia, auTo nou
oNUeEPa AEPE AKOUOMATIKN MOUCIKA €ival pia onuavTikr dUvapn nou kabopilel Tnv nopeia Tng HOUCIKNAG
TO0O KaBoploTIka 600 kal adnAa (npog To napov). Me Tic “Mapalayec Twv Mapalaywv” yivetar pia
npoondaleia nepdopaTog anod Tn “HoUsIKn PE VOTEG” oTn “HOUOCIKN PE NXOUG”. Ta To okono autd diaAeEa
va JOUAEWPW e TIG Aeyopevec “Mapaliayéc o €va BEpa Tou Xaudv”, yvwaoToTaTto £pyo Tou Brahms,
eneidn, €10Ika OTO KOYWATI OUTO, anoTUNWVETAl Pia EENIEN nou @Tavel noAl Babeid péoa oTo Xpovo (To
MeAwdIkO Tou UAIKO avayeTtal o€ noAU nahiouc yepuavikoug Upvoug). Ekeivo mou emitpenel Tnv €EENIEN
auTn gival akpIBwe n “avakukAwon” evoc naAioupouaikoU UAIKoU Kal n dnuioupyia véwv “ diaTunwoemv”
TOU WE TN Xpnon Tng HeBodou Tng ouvBsong napalaywv Tou. Or JIKEC pou napaihayeg atnpilovral oTnv
“ekpETAMEUON” TOU NXNTIKOU UNIKOU MOU MPOEPXETAl ano Wia nxoypapnon Twv "Mapalaywv Xaudv" yia
opxnoTpa (op.56a.). AldQopa NXNTIKG anocnacpaTa Tou apxikoU nXoypapnuuaToc xpnaoigonoiolvTal yia
TNV Napaywyr Twv BgPaTiKOV Kal napaAAaKTIKOV JEP®V TNG oUVOEONC Kal ouvTaooovTal kaTaAnAa — pe
afova Tnv apbpwon Tou idlou Tou B£uatog Tng oUvBeonc Tou Brahms.  'ETol, npoTeiveTal pia véa
dlaTUNWAON ToU YVWOoToU HOUaIkoU UAIKOU Twv napaAiayawv Xaidv” Je 6pouG akououaTiKnG Houaikng. Ol
"Mapalhayéc Twv Mapalaywv" ATav napayyehia Tng évwong "Amici della Musica" Tou Cagliari kai
NPWTONAPOUCIACTNKE OTIC 3/6/2001 oTnv NOAN auTr). And TOTE £xel NAIXTEI 0 NOAMEG CUVAUAIEC Kal £Xel
HeTadobei anod To padidpwvo atnv EANada kai To eEwTepIKO.

Andreas Mniestris

He was born n Piraeus, Greece in 1956. He was initiated to Electroacoustic Music through a series of
seminars and workshops in Greece and France organized — and some of them also taught — by H.
Xanthoudakis. He continued his studies in Paris and Oakland, CA. He composes music mainly for fixed
media and his works has been presented in concerts, sound installations and radio diffusions in many
countries. A collection of his early works is published under the general title “Some Pieces”. Focusing on
sound specialization, he has organized, many concerts of electroacoustic music making use of multi-
loudspeaker diffusion systems. Since 1995 he lives in Corfu where he teaches Electroacoustic Music and
Recording Techniques at the Music Department of Ionian University.

Variations’ Variations

The piece is based on the Idea of creating an Electroacoustic music composition directly connected to J.
Brahms’ work. I have decided to compose a variation form because this kind is based on transformations,
which allow reconsideration and reorganization of the structural elements as well as any other parameter
of the original composition and therefore renders its material neutral, usable as a starting point for a new
creation. Brahms’ Haydn Variations appeared as the perfect material to work with since I knew this
composition quite well and on the other hand this would be a direct reference to the practice of working
a new form out of an existing musical work. His piece, using as fundamental structural material the
processed sound form a recording of Haydn Variations, was a commission of the Italian association “Amci
della Musica” of Cagliari, where it was premiered in June 2nd 2001 in a concert dedicated to Brahms’
work ) an idea of the Italian composer Lucio Garau).



Zo@okAnG ApBaviTng

O SopokAng ApBavitng yevvnenke To 1980 atnv ABrva. 'Exel HeAETNOEI MIAvo kal Bswpia TNG HOUCIKAG.
Eivar onoudaoTrc ato ATEI Kprtng, napaptnua PeBUpvou, Tunpa Mouoiknc Texvoloyiag & AKOUGTIKAG.
And To 2001 OUVBETEI POUCIKN HE NAEKTPOVIKOUC UMOAOYIOTEC Kal EUNVEETAl anod Ta diagopa nXNTIKA
Tonia Mou pnopei Kaveic va

ouvavTtroel yUpw Tou. SUUMETEXEl 0 OpacTnpIOTNTEG KAl CUVAUAIEC NAEKTPOAKOUCTIKNG HOUCTIKNG. Tov
OkTwRpIo Tou 2003 ekAEXONKE wWC VEO WENOC and To oupBoUAio Tou EXSHM. ‘Exel napakoAoubnoel
ogpivapio pe Tov Jonty Harrison: “TpiodidoTaTtn avanapaywyr kair didxuon Tou rfxou”, kabwg kai
oepivapio Ye Tnv Carla Scaletti kar Tov Kurt Hebel yia Tov oTaduo “"KYMA”. Mouaikr Tou €xel SIakpiBsi oTo
OlaywVIOPO NAEKTPOAKOUCTIKNG Houaikng 31le Concours International de Musique et d’Art Sonore
Electroacoustiques, Burges 2004.

escape-b

To escape-b €ival akoOUOUATIKI HOUGIK MOU XapakTnpiletar and OoPEC nxNTIKWV Toniwv. 'Exel
XpnoiKonoindei nponxoypa@nUEVo UAIKO TO onoio dnpioupyndnke and ooTd Nou OUVEAEEE 0 CUVBETNG ano
To Kedpodaooc Tng Maudou kal Ta diagpopa PeToxia Tov AuyouaTto Tou 2004. MNa Tnv enegepyaacia Tou
UANIkoU  xpnoigonoinénkav alyopibyol nou Onuioupyolv  KOKK®IN uer, ¢@aivopevo Doppler kai
convolution.

Sophoklis Arvanitis

Sophoklis Arvanitis was born in 1980 in Athens. He studied piano and music theory. He is student of the
department of MusicTechnology & Acoustics, ATEI of Crete in Rethymno. He has been composing music
and sound fields using electronic computers since 2001 and he is inspired from the soundscapes. He has
participated in concerts of electroacoustic music. In October of 2001, he became a member of ESSIM. He
has attended seminars with Jonty Harrison on three dimensional reproduction and diffusion of sound as
well as with Carla Scaletti and Kurt Hebel on “"KYMA”. His music has elected on 31st international
competition of electroacoustic music and sonic art, Burges 2004.

escape-b

Escape-b is acousmatic music and it is described by certain structures of soundscapes. Pre-recorded
material has been used which was made of bones collected by the composer in the Cedar forest in
Gaudos on August, 2004. Algorithms that create granular phenomena, doppler and convolution have
been used for the processing.

©0dwpng AWTNG

>noudace kIBapa, eAdouTo, kal ouvBeon otnv EANAda, BéAyio kal AyyAia. SUvauliec Kal CUUMETOXEC O€
@eoTIBAA otnv Eupwnn, Acia, AuoTpaAia kai Bopeia kai voTia Apepikny. 'EAaBe npwta, deuTepa BpaBeia
kal Jlakpiosic oToug Slaywviopouc olvBeong Time Play — Jeu de Temps 2003 (AyyAia- avaddc),
Métamorphoses 2002 (BéAyio), Luigi Russolo 2002 (Itahia), CIMESP 2001 (BpaQiAia), ART'S XXI-2001
(Ionavia), Sculpted Sound Composers Competition (AyyAia), Métamorphoses 2000, Luigi Russolo 2000,
Bourges 2000 (FaMia), Louvain-La-Neuve 1994 (Behyio). ‘o 2002 angonace To npwto BpaBeio aTov
AeUTePo Alaywviopo EkTEAEONG HAEKTPOOKOUGTIKNG HOUCIKNG, OTIG BpuEeAeg, and To Fonds EuropEen
des SociEtEs d'Auteurs pour la Musique. 'Exel dexTei avaBeoeic yia oUvBean £pywv and Toug opyaviopoug
Musiques et Recherches, To Yrnoupyeio MoAimiogoU Tng BaMoviag kai Tov opyavioud CERA (BéAyio 2000
kar 1997), Tov Sculpted Sound Composers Competition kai The Trustees of the Estorick Foundation
(AyyAia 2000-2001) kai Tov Amici della Musica di Cagliari (Itahia 2000). AgoU cuveBeoe €pya yia
opyavikd oUvoAa Kal Kupiwg yia To BéaTtpo (Mouoikn yia 11 Bsatpika and 1o 1993 péxpl To 1997 pe To
EMnNVIkKO ©@fatpo Belyiou), oI npdoPATEC €peUVNTIKEG ToU OPACTNPIOTNTEG OTOV TOpEA TNG oUVOEDNG
£0TIalouv OTO NXNTIKO (PACHA, TO NXOXPWHA, TOV NXNTIKO XWPO Kal TIC OXECEIC TOU PE TO GwG. To 2003
OAOKANPWOE TIC JIOAKTOPIKEC TOU OMoudéc pe kabnyntr Tov Denis Smalley oTto Maveniompio City Tou



Aovdivou kal pe unoTpogieg anod Tn Bpetavikry Akadnuia (Arts and Humanities Research Board) kai 1o
Topupa A. Qvaonc. Aidafe oUvBeon NAEKTPOVIKNG Houaikng oto Goldsmiths College, MavenioTrAuio Tou
Novdivou kai oto TEI KpAtng, evw Twpa O1ddokel oto Tunpa Mouadikwv Snoudwv Tou Ioviou
MavenoTryiou. Eival 1dpuTikd PENOC Tou EAANVIKOU Zuvdéopou SuvBeTwv HAEKTPOaKOUGTIKNAG MOUCIKNAG.

Arioso Dolente/Beethoven op.110

M¢ KNopei €va POUCIKO £pY0 MOU YPAPTNKE NPIV ano WEPIKOUC almVeG va eEENIXTel, va PeTalaxBei alAa
TauTtdxpova va diatnprosl TNV oucia Tou; MG Ynopei va Bondnasl n Texvoloyia o€ auTiv Tn JETAANGEN;
Eival epiktd kdam TETOIO; KAl av val, €ival Xprnoigo; AUTA Ta epwTnuata eEeTdlel 10 €pyo
NAEKTPOAKOUCTIKNAC HouaikrG Arioso Dolente/Beethoven op.110, pe okond va npoteivel pia danoyn
ONnUEPIVI, I0WC Kal aupiavly yid €va Onuavtiko £€pyo TNG KAACOIKNAG nepiodou. To  «Arioso
Dolente/Beethoven op.110» BacileTal otn ZovdTa yia mdvo op. 110, Tou L. v. Beethoven kai s10ikdTepa
OTO TPITO WEPOC TNC covartac, Adagio ma non troppo. To Arioso Dolente mou nepiAapBavel Ta KUpiwg
peAwdIka B&paTa, gival To ENIKEVTPO TOU TPITOU PEPOUC TNG OOVATAC.

Theodore Lotis

Theodore Lotis studied the guitare, flute, music analysis and composition in Greece, Belgium and
England. His music has been performed at festivals and conferences in Europe, Australia, America and
Asia, and has received a number of awards and distinctions at JTTP in England and Canada, Bourges
2000 in France, Sculpted Sound Composers Competition 2000 in UK, ART'S XXI 2001 in Spain,
Metamorphoses 2000 and 2002 in Belgium, Luigi Russolo 2000 and 2002 in Italy and CIMSP 2001 in
Brasil. He was awarded the first prize at the Concours International de Spatialisation pour I'InterprEtation
des Ouevres Acousmatiques, Espace du Son 2002, in Brussels, sponsored by the Fonds EuropEen des
SociEtEs d’Auteurs pour la Musique. He has done commissioned work for Musiques et Recherches (1997
and 2000), Sculpted Sound Composers Competition (2000), and Amici della Musica di Cagliari (2001) in
Italy. Having produced several instrumental works and collaborated with artists from various disciplines
(dance, theatre, video) his current endeavours in music are focused on spectrum, timbre, sonic space
and light. He has completed a PhD in Music at the City University, London (supervisor: Denis Smalley)
thanks to grants from the British Academy (Arts and Humanities Research Board), and the Foundation
A.S. Onassis. Theodore Lotis has been teaching electronic composition at Goldsmiths College, University
of London (2001-2003) and the Technological and Educational Institute of Crete. He is currently teaching
at the Ionian University, Corfu. He is founding member of the Hellenic Electroacoustic Music Association.

Arioso Dolente/Beethoven op.110

How can a piece of music, written centuries ago, be transformed without loosing its innermost character?
Is that feasible, and if yes, is it meaningful? Can technology be part of this transformation? These are the
questions examined in "Arioso Dolente/Beethoven op.110". Arioso Dolente/Beethoven op.110 is based on
Beethoven's Piano Sonata op. 110, and more specifically on the third movement Adagio ma non troppo.
The Arioso Dolente, which includes the main melodic themes, is the epicentre of the third movement.
Although I have largely maintained the harmonic structure and even the melodic profiles of the
movement, the electroacoustic piece remains a comment on the original piano sonata rather than an
analytical approach to Beethoven's music. I was more interested in the spiritual aspects of this sonata.
Beethoven had just rebounded from a period of illness, and his recovery sparked his creative forces
resulting in the genesis of op. 110. Both the joy and the melancholy of life are merged in this movement
as an omnipresent duality. While composing my musical comment on Beethoven's Adagio I tried to
enhance this duality by means of spectral transparency and luminosity, which often contrasts and
converses with textural obscurity and opacity. The main melodic theme of the original Arioso Dolente
appears in the middle of the piece, remote, magnified and utterly stretched in time. Arioso
Dolente/Beethoven op.110 was composed at the studio of City University in London and my personal
studio. My warmest thanks to Maria Metaxaki for the piano recordings.



ZwTnpia Imavvou Adap

SMOYAEZ: Ynoynoia didaktopag Tou TEMAE ot ouvepyacia PE TO TUAWA MOUCIKWV Zmoudwv Tou
MavenioTnuiou  ABnvwv, [MTuxio Moucikohoyiag, Maveniothuio ABnvav, [Tuxio ®douykag kai
Evopxnotpwong Atheneum Qdeio, Mtuxio AvTtioTiEng kai Eidikou Appoviac Opgeio Q0gio ABnvav,
AvwTépa oxoAr Mavou Opgeio Qdgio ABnvmv.

EPEYNA: YunelBuvn Tou TunuaTtoc WuxoakouoTikng Tou K.”Y.M.E (Kévtpo ZUyxpovnG Mouaikng
'Epeuvacg). YnelBuvn WuxoakouoTikoU nelpdyatog: H  avriAnwn  pikpodiaoTnudTtwva.  AlyIVATEIO
Noookopeio. KévTpo ZUyxpovng Mouoikng ‘Epeuvac,.

2YNOEZH: ZUvBeon £pywv yia QUOIKA Opyava Kal NAEKTpovikd unoAoyioTr. EVOEIKTIKG avagpEpovTal ol
ONMAVTIKOTEPEC ouvauliec: Avabeon olUvBeonc €pyou ano To MEFAPO Mouaiknc Aénvav. BpaBeio yia To
£pyo: «Megan & Morag» yia tape kai miavo. Mapouagiaon Tou épyou, «Dolly, you don’t need your mirror
any more» oto AleBvéc Zuvedpio - PeoTiBAAN Mouaoikng MAnpogopikng (ICMC. 1997). ZUPMETOXN OTO
AIgBVEC ZuvedpIo-DeaTIBAA

Mouaiknc MAnpo@opikng, Eupwnaikd MoAImIoTIKO KévTpo AEAQOV UE TO €pY0 «Aymar» yia NAEKTPOVIKO
unoAoyioTn

MouadIKf yia To B£aTpo kal Tov Kivnuatoypdgo. AioxUMou, Mépoec. ®eoTiBAA ABnvav. 'Epya éxouv
Olokoypa@nBei OTIG TPEIC NAPAKATW KUKAOPOPIEG: «93:99», EDO, «'Ye-KUe. O1 OAupniakoi Aymveg oTnv
ApxaiotTnTa». Ekdoosic ATpandg, «OAupniakoi Ayavec kai OAupniako —velpa». Ekdooelg ATpanog

‘ENEa NTEPOEVTA

3£ JId €NOXM MOU N avTIANWn Twv OTOIXEIWV TNG HOUGIKNG - HeEAwDia, puBPOC Kal appovia - £xouv aANGEel
pI{Ika, OKOMNOG Hou gival nf dnuioupyia £pywv, Ta onoia €EepeuvolV TIG VEEC HOPPONAACTIKEG dUVATOTNTEC
TOU HOUCIKOU UNIKOU. O1 KoopoyovikéC aAayec Tou 20ou aiwva khovilouv Tnv €wc Twpa Bdon Tou
BioAoyikoU Pnxaviopou TNG POUCIKNG EMMEIPIAc, anokAsiovrac, Tnv aiobnon CwUATIKAG CUPHETOXNG OTnN
AsIToupyia TNG akpdaong kal avriAnyng TNG HOUGIKNG. 2TO £PY0 AUTO EPEUV® TIC DUVATOTNTEG HIAG «VEQG
opOPWVIaG», Onou n Houcikr 10éa kabiepwveTal péoa and To UWoG, To NAATOC Kal TNV MUKVOTNTA MIAg
NXNTIKAG BEOUNG.

Sotiria Adam

Studied music composition, computer music, musicology, piano, church organ, violin between Athens,
Paris, Salzburg, Bologna. Her compositions were performed at: Concert Hall of Athens (Megaron) in the
context of workshops on contemporary music (award), International Computer Music Conference ICMC
1997, Athens Festival - Odeon Herodus Atticus - Lycabettus Theater, International Computer Music
Festival - Conference At Delfi (E.C.C) e.t.c. She is a PhD candidate of the University of the Aegean. Runs
the art Company "Cyberscene" which has produced theatrical, cinema, music performances. CDies
(available in the market). Titles: "The Olympic Games & the Olympic Spirit", "93:99".

Epea Pteroenda

In a period, where the perception of music elements - melody, rhythm and harmony - has been radically
changed, my aim is to create compositions that explore the new morphological possibilities of the music
material. The cosmogonic changes of the 20th century are shaking the well established biological
mechanism of musical experience and are excluding the participation of the human body at the auditory
process as well as the music perception procedure. With this composition, I intend to explore the
possibilities of a «<new homophony», where the musical idea is established through the pitch, the width
and the density of a sonic cloud.

rfavvng Kahavting

>noudéc av. BewpnTIK®WY kal oUvBsong Pe Tov Mavvn Iwavvidn Kal NAEKTPOAKOUGTIKA HOUCIKI JE TOV
Henri Kerkomard.AinAwpa oUvBeonG kali HOUGIKNG NANPogopIKNG We didkpion, ano To Conservatoire
National Supérieur de Musique Tng Auodv, e kaBnynTec Touc Philippe Manoury, Marco Stroppa, Robert



Pascal kai Dennis Lorrain. Alakpioeic kal BpaBeia oToug diaywviopoug: CIMESP'97 (Zao MdaoAo, BpadiAia),
«Mandinavvou» 1999, (Abriva), Pierre Schaeffer 1999 (Meokdpa, ITaAia), Grame/EOC 2002 (Audv,
FaM\ia). EkteAéoeic €pywv oe Olebveic dlopyavwoel kal ®eomiBal otnv Eupwnn, AaTivikiy AUEPIKR,
AuoTpahia, H.M.A. kai Aocia, PeTa€U Twv OMOIWV OTO MAYKOOUIO OUVEDPIO WOUGIKAC MANPOMOPIKIC
(ICMC'99, 2001, 2003) oto MMekivo, ABava kai ZiykanoUpn. AvaBécelc €pywv HPETAEU AMwV, anod To
Méyapo Houaikng ABnvwv, To EBvikd KévTpo Mouaoikng Anuioupyiac Tng MaAhiag (Grame) kai To FaAAIKO
Ynoupyeio MoAITiogoU. PadiopwvikéG JETAdOTEIC EpYwWV TOU OTO EEWTEPIKO, KABWG kal avapopEG anod Tov
EMNvikO kal Evo TUNO. 'Epya Tou otnv EANGda €xouv naixtei oto MEyapo PouoiknG ABnvav, Hpwdelo,
IvoTitouTo Goethe, 'Idpupa Mehiva MepkoUpn, Tdpupa Euyevidou, I6VIO NAVENIOTAMIO KAl NAVEMIOTAMIO
Makedoviac. H pouoikr] Tou kukAogopei oe CD and Tic eTaipiec UNESP/FASM otn Bpadihia kai PeP/CEC
oTov Kavada. Aidackel pouoikn Texvoloyia oto I.E.K. AKMH.

Yno

H ouvBeTikn 10¢a Tou £pyou auTou, €ival va dnuIoUpYNOEl Jia NXNTIKA KaTaoTaon £vracng Kal XaAapwong
Kal XaAapwong, péoa o€ pia avrmIAnnTikn didoTacn ouoTeANOPevoU Kal dlaoTeA\Opevou Xpovou. EEioou
£XOUUE va KAVOUPE ME HIa PETAMOPIKN €vvold EMIPAVEIAC KAl UMO TNG EMIPAVEIQG. TO NPWTO AENTO TOU
épyou anoTelei éva npeAoudio aQuTOVOPoU XapakTrpd. MUKEC OOWEC NXNTIKWV Onueiwv divouv Tnv
evtunwon piag oTiyupiaiag evépyeiac, n onoia cupPaivel Yéoa oc éva OUCTEAOUEVO XPOVO Kal €ni TNG
£NIPAvelac. Me TNV UPAvIan Tou KUPIouU PEPOUC, N idla POUCIKN kaTaoTaon diaTnpeital aAAd péoa ot €va
Ol1a0TEANOPEVO XpOVO Kal UMNO TNV €NIPAveid. AlaQopeTIKA WEPN oxnuaTifovTal yéoa and XapakTnpioTika
HoTiBa akoAouBwvTac €va avellKTIKO XapakTripd. To NAEKTPOAKOUCTIKO UAIKO éyive oe yA\waoa Common
Lisp kar Csound. Xpnoigonoinoa €niong gpuaikoUc NXoUc anod opyava kal ewvry, AIyoTEPO 1 NEPICOOTEPO
ene€epyaopévouc,.

Ioannis Kalantzis

He studied music theory and composition with Yannis Ioannidis at Nakas Conservatory and
electroacoustic music with Henri Kergomard in Athens. He continued his studies of composition and
computer music at the Conservatoire National Supérieur de Musique of Lyon, France with Philippe
Manoury, Marco Stroppa, Dennis Lorrain and Robert Pascal (diploma DNSEM with distinction). He also
attended master classes with Phillipe Schoeller, Allain Gaussin, George Crumb, Klaus Hubert, Peter
E6tvos, Gerard Grissey, Ivan Fedele, Michaél Lévinas, Jonathan Harvey, Gilbert Amy, Michael Jarrell,
Francois Bayle, David Wessel, and Miller Puckette. He has received prizes and distingions in CIMESP97,
Papayoannou ‘99, Pierre Schaeffer ‘99, and Grame 2002 contests. His music has been performed in
Europe, S. America, Australia, Asia and USA. His work has been selected for the official concerts of the
International Computer Music Conference (ICMC'99 Beijing, China) (ICMC 2001 Havana, Cuba) and
(ICMC 2003 Singapore). His work has been released on CDs by UNESP/FASM (Brazil) and PeP/CEC
(Canada).

Ipo

Ipo in Greek language means: under. In this case it deals with a metaphorical meaning of surface - under
surface. During the first minute an introduction functions as a prelude. Dense structures of sounds
fragments give the impression of an instantaneous energy that happening in a compressed time and on
the surface. At the beginning of the main part, the same musical conception is present but in a stretched
time and under the surface .Different parts formed by characteristic motives follow in progression. The
electroacoustic material has been mainly made with Common Lisp leading scores to Csound. I have also
used more or less modified recorded sounds of instruments and voice.

Tim Ward

To KUplo evdiapEpov Tou Tim Ward €ival n JOUGIKN Kal ol VEEC TEXVOAOYIEG kal 1IDIaiTEPA N Xprion Tou
NAeKTpoVIKoU uUnoAoyioTr) oTn oUvBson kal TNV napouciacn €pywv. H ouvleTikiy Tou OpacTnpioTnTa
ENIKEVTPWVETAI O Tpia onyeia: TNV NAEKTPOAKOUCIKI) HOUCIKN, TO OUVOUACOHO AKOUGTIKWOV OpYAvWV HE



{wvTavn nAekTpoVIKn eneepyaacia kai Tn dnUIoUpyia NXNTIKWV EYKATAOTACEWV HEOCW UNOAOYIOTH. (tm)Tov
TOMEQ TNC HOUTIKNC EKTEAEONG OTPEPETAI IDIQITEPA OTN XPNON MPONYHEVWV TEXVIKWV NXNTIKNAG dlacnopdg
(sound diffusion) yia Tnv napouciaon nAekTpoakouaTikWV £pywv. O Tim Ward onoUdaos POUCIKr) OTO
MavenioTrpio Tou MNopk, M. Bpetavia (BA, MA, PhD) kal epyaoTnke we AékTopag os didgopa NavenioThuIa
™C AyyAiag (Mopk, MavroeaTep, ANvTc). Eivar péhog Tou Sonic Arts Network kal 1I9puTIKO WEAOC TOU
OUVOAOU NAEKTPOAKOUCTIKNC HOUTIKNG Nerves.

Above Everything

To Above Everything, naipvel HIKPEC NXNTIKEG XEIPOVOIEG Kal TIC TOMOBETEl 0 £éva noAueningdo kal nAaTU
nxNTIKO nepIBarlov, nou AAoTe npoxwpd ypriyopa kal aAAoTe napapével akivnto (1} HAAov npoxwpei
Nnpoc Ta WNPOOTA YIa va KATaAngel TEANKG 0TO ONnpeEio ekkivnong). To KOPUATI JIEPEUVA TO NWG N doun
evoc €pyou yia Taivia pnopei va dwaoel TNV aiobnon Tng kaTelBuvong kai Tou NPOoPIoHoU Kal TauToxpova
va dIeupUvel £vav NXNTIKO KAPBA nou noTeE dev PNOPEi va KAEIOE! IKavonoInTIKA.

Tim Ward

Tim Ward's primary interest is in music and new technology, with a principle focus on the use of
computer technology in composition and performance. His compositional activities center around three
areas: electroacoustic music, the use of live electronics alongside acoustic instruments and computer
controlled sonic installations. His performance activities concentrate on advanced sound diffusion
techniques for the performance of electroacoustic music. Tim studied music at BA, MA and PhD levels at
the University of York, UK, and worked as a lecturer at various UK universities. He is a member of the
Sonic Arts Network, and also a founder member of the electroacoustic performance group Nerve8.

Above Everything

Above Everything experiments with source materials recorded many times from different positions and in
different locations. These multiple recordings were then carefully mixed together to produce replica
recordings of each piece of source material, each now containing fluid shifts in listening position and
environment. The sounds that resulted from this process provided the inspiration for the piece, and a
larger scale expansion of these initial procedures gave rise to the musical structure.

Navayi®Tng Kokopag

O Mavayiwtng Kokopag (1974) Eekivnoe TIC HOUTIKEG Tou onoudéc atnv KaTepivn To 1987 evw) GuVEXIoE
otnv ABnva olokAnpwvovtag e dinAwpa ZUvBeonc kal nTuxio KAAoIKAC KIBApAC. STn OUVEXEID WE
unoTpoiec and Tnv Bpetavikry Akadnuia (AHRB) kai To ZUMoyo ol ®ilol Tng Mouadikng (Mougdikn
unoTpopia AAeEGvdpag Tpiavtn) npaydaTonoinoe UETANTUXIGKEG oOMoudéc MaoTep kal akoAoUBwG
AIdakTOpIkKOU OTn oUVBEON OTO MavenioTiUio Tou Mopk oTnv AyyAia. 'Exel AaBel napayyehiec ano To
Fromm (navemoTniuio Tou XapBapvt), IRCAM, MATA (Music at the Anthology), Spring Festival
(navenmaoTriyio Tou lMopk), Méyapo Mouaikng ABnvwv kai Gaudeamus evaw €pya Tou ouxvd PeTtadidovTal
ano 1o padiogwvo kai napouaialovral o GeaTIBAN oTnv Eupwnn, Acia kai APepIKA. XTO OUVOETIKO Tou
£pYo evOIAQEPETAI YIA TN HOPPOAOYIa TOU NXOU Kal TNV WUXOAKOUGTIK) TOU avTiAnyn evew nepIAapBavel
OUVOEDEIC opyavikEG yia H/Y kal JIKTA PEoa. 'Epya Tou £X0UV NETUXEI ONUAVTIKEC JIAKPICEIC o 19 digbveic
Olaywviopoug HeTa&U aMwv, Bourges Residence Prix 2004, Gaudeamus Prix 2003 kai 2004, Insulae
Electronicae 2003, Aigbvrc Aiaywviopuog UvBeong Tng ZeoUA 2003, Toru Takemitsu 2002, Prix Noroit
2002, Luigi Russolo 2001 kai 2002, Miso Musica, CIMESP, Metamorphosés. Eival 1dpuTikd WENOC TOU
«EMnVIKoU Zuvdéopou ZUVBeTwV HAEKTpOaKoUuaTIKNG Mouoikng» (EZZHM) dnou kal KaTExel Tn B€on Tou
npoédpou. Ano 1o 2004 didaokel oto Turua Mouaikng Texvoloyiag kai AkouaTikng Tou TEI Kpntne. ‘Epya
TOU KukAogopouv oe CD anod Tic diokoypa@ikéc etaipiec NOR, Miso Records, CEC, Independent
Opposition Records kal SiavEpovTal 0 NEPIOPICUEVEG EKOOOEIC anod Toug ICMC2004, Host Artists Group Kai
Musica Viva.



Anechoic Pulse

H ocUMnwn Tou £pyou Anechoic Pulse Eekivnoe aTo Mopk atnv AyyAia To kahokaip! Tou 2003. Ekei, oTov
avnxoiko Baiapo Tou MavemioTnyiou Tou Mopk NXoypaPndnke To JeyaAUTEPO YEPOG TOU NXNTIKOU UAIKOU.
MepikoUG URVeg apyoTepa enéaTpewa oty EANGda kal ouvéxioa va SoUuAelw To UNIKO 0TO Npoownikd Hou
oToUVTIO. QOTOCO WIa VEA YETaKivnon SIEKOWE TNV OAOKANPWaON Tou £pyou. TEAIKA, TO €pYO MMAKE OF
npwTN NPOTEPAIOTNTA NEPINOU &va XpOvo WETA To kalokaipl Tou 2004 kaTtd Tn dIAPKEIA TOU oniou To £pyo
ohokAnpwBnke aTo aToUVTIO Tou Mastering aTo Turua Mouoikng Texvohoyiag kal AKOUOTIKNG Tou TEI
KpryTng.

To Anechoic Pulse ival €éva Ta&idI fxwv kal cupBoAIoU®Y, Hia IoTopia YEoa o hia aAAn 1oTopia. Eival éva
KpApa PvRAENG, aAAa Kai evaTevionc. Mia evaTevion npog To PHEANOV eKel Orou o kaBévag unopei va del Tov
OIKO TOU NPoOopPICHO.

Panayiotis A. KOKORAS

Panayiotis A. Kokoras (Greece, 1974) has completed his musical training in composition and in classical
guitar, in Athens. Afterwards, he has continued in England where he has obtained a Master and a PhD in
composition from the University of York. Panayiotis Kokoras’ music has a deep interest in sound
morphology and its chronotopological precision as well as the physical structure of sound and its
perception. His compositional output ranges from acoustic works to mixed media, improvisation and tape
one. His compositions regularly performed have been commissioned by institutes and festivals such as
FROMM, IRCAM, MATA, York University, Gaudeamus and received 19 prizes and distinctions at
international composition competitions. He is founding member of the Hellenic Electroacoustic Music
Composers Association (HELMCA) where he currently serves from the position of the President. Since
2004 he is teaching at the Technological and Educational Institute of Crete - Department of Music
Technology and Acoustics. His music is published by NOR, Miso Musica, SAN / CEC, Independent
Opposition Records and distributed in limited editions by ICMC2004, Host Artists Group, Musica Nova,
and others.

Anechoic Pulse

The life of the piece began in York, England in August 2003, where most of the sound material recorded
at the anechoic chamber at the University of York. A couple of months later I returned back to Greece
after a long stay in England and I restarted to work on the material at my personal home studio.
However, a new move stopped me again from its development. Finally, everything came together one
year later during the summer of 2004 where the piece finished at the Mastering Studio of the Department
of Music Technology and Acoustics in Rethimno, Crete. Having the luxury to work without deadlines and
on a non real-time environment I tried to refine and control the finniest sound detail. I tried to create a
kind of virtuosity of the medium. The sound material, not easily recognized most of the time, undergoes
a rather simple transformation in terms of sound processing using editing tools such as hard-limiting,
maximizers, cut n paste, dynamic envelope changes, time stretches, and binaural spatialization. The
piece ends with a pulse drone created with tiny strokes of a metallic stick on a 19 inches timpani. The
work is dedicated to the composer Sungji Hong. - Panayiotis Kokoras, Rethimno August 2004.

Akng AaauTng

rNog Tou 1atpol BaoiAeiou AaoUTn ano To Mehonio Tng Apxaiac OAupniag kal Tng Mapiag To yévog Apwvn
ano Tnv ABrnva. Se nAikia 15 €TV apxioe pabnuaTta kAaoikng KiIBdpac.  Ane@oitnoe ano To KoAAgyio
ABnvov  To 1979. To 1980 nfye vyia navemoTnuiakéc onoudsc omic  H.MA.  (mTuyio
(puaikoxnueiac,1983,College of Wooster,Ohio). MapdMnAa onoudacs nNAEKTPOVIKOUC UMOAOYIOTEC,
pabnuatika, Bswpia pouaikng T¢al kal Nnpe Yadnuata kAacikng kiBapag and Tov Avtpéi Mevtloukw®. To
1984 eyypapnke oto Maveniotruio Tou OxAio 6nou NApdAAnAa Pe TIC HETANTUXIAKEG TOU OMOUDEG OTN
(PUCIKOXNHEIQ, HEAETNOE OUVOEDN NAEKTPOVIKNG HOUCIKNG We Tov Mapk ®IAinc. Anod 1o 1986 epyaleral
oTo oloTnua Tne MoAuaywyiac. To npwTo Tou £pyo Crystal Forest (KpuoTaAivo dacoc)yia payvnroTtaivia



givalr eTiaypevo ato oluoTtnua Tng noAuaywyiac (UPIC) Tou KXYME kai €xel WG apyIikn mnyr rxoug
KpuoTaMwv. H enopevn alvBeon Tou Solar Rain (HAiakn Bpoxn,1987) napouciaoTnke ato 15° ®eoTiBAA
NAEKTPOVIKAC Houaikng, otnv Mnoupl (Bourges) Tng MaAhiag kar To 1988 To £pyo Tou Into the Light
npokpibnke and Tnv diebvry enitponn yia TIG Maykdopieg Mouoikéc Huépeg 1988 Tou Xovyk-Kovyk.
MapadA\nAa e TNV NAEKTPOVIKN HOUCTIKN £xel ypawel Tpayoudia o UMOC (PavK,poK Kal peYKE aAAa kal
MouagIKn yia B€aTpo kai KivnuaToypd®o (And Tnv akpn Tng noAng, AckanevralyouoTog Tou KwvoTavTivou
ravvapn kar Maria and vixta Tou MepikAry XoUpaoyAou).

Tpayoudia ano To pEAAov (Mapabuviog & Ev Asuk®)

'Evac unepunoloyioTrc npayupatonolei avaAuon oc npaypatiko Xpovo TnG Qwvic Tou TpayoudioTr.
Avaloya pe TIC nmAnpo@opie¢ mou €Eayel WG MNPOC TA OUvVaAIOBAUATA TOU KAANITEXVN EVEPYOMOIE
aAyopiBuouc nou napayouv HOUaIKr. Ta NXoXpwHATa YNopei va NpoépXovTal anod Tn Qwvn €iTe and alia
opyava (Synths)

Akis Daoutis

Born in Athens in 1960.Graduated from Athens College in 1979. Studied chemistry at the College of
Wooster (Ohio, USA) and got his B.A. in 1983.Graduate studies at Ohio University (1984-1986). Parallel
studies in electronic music and collaboration with the Center of Contemporary Music Research. His early
works were presented in Bourges ‘87 Festival and in World Music Days '88.He has composed a variety of
electroacoustic works and has scored the music for K. Giannaris’ films ‘From the edge of the city’ and
‘One Day in August’.

Future Songs (Marathon & White light)

A supercomputer is performing a real time vocal analysis of the singer-performer while reciting poetry or
singing a vocal line. The emotions derived from the analysis, trigger algorithms which create an acoustic
environment (homogeneous or heterogeneous) to accompany the performer.

ZT€A10G MNavvouAdakng

l'evvnBnke otnv ABriva To 1971. >noudace HAekTpoAOyoc Mnxavikog oTo EBvikd MeTooBio MoAuTexveio
kai BioiaTpikn TexvoAoyia oto MavenioTrpio Matpwv, eve napailnia énaile nAekTpikn kiIBapa oe diagpopa
ouykpoThuarta. To 1998 nnyaivel oTnv MeyaAn Bpetavia yia onoudéc Mouoikng TexvoAoyiag kal UvBsong
oTo Maveniotuio Tou Keele pe Toug Mike Vaughan kai Rajmil Fishman. Maipvel Masters of Arts pe
diakpian. Kepdilel unoTpogia yia dIdAKTOpIKO oTnv HAEKTPOAKOUOTIKN ZUvOBeon OTO MAVEMICTAMIO TOU
Bangor Tng OuaAiag pe Tov Andrew Lewis. Ekei el kal douleUel yia névre xpdvia CUVOETOVTAG Kal
d1dGokovTag nxoAnwia kai ene€epyaocia fixou. To 2004 oAokAnpwvel To dIOAKTOPIKO TOU Kal ENIOTPEPEI
otnv EMGda. Znuepa, PeTa&U aMwv, d1I0AoKel Pouaikn TexvoAoyia oTo IEK 'Ounpog kal naifel Pe To
auTtooxediaoTikd oUvoho ZAIM kai To nAekTtpovikd dub oxrua AnsuBeiac ZuUvdeon. Xpnoidonolei
UMNOAOYIOTEC Kal To oUyXpOvO HOUCIKO OTOUVTIO Yid va EVTAOCEl KABe €idouUG NXNTIKO UAIKO oTa £pya Tou,
nou xapakTnpidovral and noAupop@ia kai &vrovo npoowmnikd U@oc. Mouaikn yia yayvnrortaivia, Bivreo,
NXNTIKEG EYKATAOTACEIG, O£aTPO, MOVTEPVO XOpO, €AeUBepO auTOOXEDIAOUO, OIAPOPEC OUVEPYATIEC WE
£IKACTIKOUC Kal PHOUOIKa ouykpoTnuaTd. Ta épya Tou naifovral o diebvry PeoTIBAA Kal ouveEDpIa kabwg
Kal oTo padiopwvo. Avabeoelg yia Tn dnuioupyia £pywv NAEKTPOAKOUGTIKNG Houalkng (BBC, Cesare Studio
de creation musicale, Bangor New Music Festival). Mé\oc Tou TEE kai Tou Sonic Arts Network (SAN).
Alakpioeic aTo dlgbvr) dlaywviopo NAEKTPOAKOUCTIKAG MOUCIKAC TnG Bourges (1999, 2002) kai oTo
dlaywviopo Tou SAN Jeu de Temps, 2003. Shortlisted composer and Tnv Society for Promotion of New
Music (SPNM) yia To The Maze kai e To ouykpOTNUa autooxediacpou IMP.

Znoudn yia pia NMopTa
>noudn (TIAyMEVN ANOKAEIOTIKA anod Hia nXoypdenon kanoiag noptag artnv dnuoTikr BIBAIOBNKN Tou
BepoAivou, didpkelac 20 dsutepoAenTwy. ‘'OAOI 01 X0l TOU €PYOU MPOEPYOVTAl anod auTtd To apxikd deiyua,



MEéoa and diagopec d1adikaoieg eneEepyaaiac, PIKpo-povTal kal HiENG. To KOUUATI AnoTEAECE UEPOC TOU
The Door Project (opyavwpévo and Tov John Ffitch), napouciaotnke oTo cuvedpio ICMC 2002, Havana,
Cuba kai nepiéxeral oo opwvupo CD (The Door Project, Codemist Itd, 2002).

Stelios Giannoulakis

Composer, sound designer, engineer and instrumentalist born in Athens, Greece, 1971. Degree in
Electronic and Biomedical Engineering - National Technical University of Athens. MA in Digital Music
Technology — University of Keele with Mike Vaughan and Rajmil Fishman. Ph.D. in Electroacoustic
Composition - University of Wales Bangor with Andrew Lewis, mainly concentrating on tape music, sound
diffusion and sonic improvisation. Currently he is teaching creative music technology in Greece, working
at the same time with other musicians and bands, dancers, visual artists and software developers on
various art projects. His works have been performed at international festivals and conferences, as well as
on the radio. Studio Cesars ‘Lieu de passage’ residence, Reims France, 2001. Mentions at the 1999 and
2002 Bourges International Electroacoustic Competition for Zrrraam!!! and Chaotic Lucidity. BNMF
Waaa!SambaTimpa project, 2002. Shortlisted composer by SPNM in 2001 for The Maze, and in 2002 with
the IMP Free Improvisation Ensemble. Second prize at the Jeu de Temps International Competition,
2003.

The Door Study

Mia onoudr) (GTIAYPEVN ANOKAEIOTIKA ano Hid NXoypagnan kanoiag ndéprac otnv dnuoTikn BIBAIOBNKN Tou
BepoAivou, diapkelac 20 dsutepoAeénTwy. ‘'OAOI 01 X0l TOU £pYOU MPOEPXOVTAl anod auTtd To apxikd deiyua,
pEéoa and diagopec diadikaoieg ene€epyaaiac, PIKpo-PovTal kal HiENC. To KOUUATI anoTEAECE PEPOC TOU
The Door Project (opyavwpévo and Tov John Ffitch), napouciaotnke oTo ouvedpio ICMC 2002, Havana,
Cuba kai nepigxeral oo opwvupo CD (The Door Project, Codemist Itd, 2002).



